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THEORETICAL STATEMENTS.

By B. C. UNSELD, Principal Virginia Normal Music School.

A WORD OF EXPLANATION.

THE following elucidation of the Elementary Principles is designed as a sort of catechism for the use of the pupil. The statements
are warded, for the most part, as concisely as possible—in short sentences—and are intended to be committed to memory by the pupil, and
recited at each lesson.

The committing to memory of these statements is not to take the place of the teacher’s regular instructions, blackboard exercises, &c.,
but as an addition to them—something for the pupils to learn between the lessons. Each subject should be taught orally, fully explained,
and illustrated with blackboard exercises, and then (not before) the pupils should be referred to the statements embodying the subject taught,
and be required to memorize them and recite them at the next lesson. Used in this way they will prove to be a valuable review of the les-
sons, and will serve to fix them in the memory of the pupils.

No attempt has been made to arrange the statements in the order of a series of lessons: each teacher will arrange the order of his
lessons to suit himself, or rather to suit the condition of his class. ’

The Scale, Staff, Notes. 9. The short lines are called Added Lines.
1. The SCALE is a series of eight tones. 10. The tones are indicated on the staff by Nores.

11. In the Character-Note System of Notation, the tones are rep-
2. The tones of the scale are named by the Numeral Names, ONE ; ~ B ) g
Two, THREE, Four, FIv, Srx, Seves, EiarT. ) ? | resented, and more readily indicated on the staff, by notes pf different

shapes for the different tones.
3. Also by the Syllables, Do, R, M1, F4, Sor, La, 81, Do. 12. The scale is extended upward by considering Eight as One of
Prououticed, Dob, Ray, Mee, Fah, Sole, Lah, See, Dob. an upper scale.
4. The scale is represented by a character called the STAFF. 13. The scale is extended downward by considering One as Fight
5. The Staff consists of Fine Lines and Four Spaces. of a lower scale.

6. Each line and ,ea'Ch §pace is called a D\ kglecs QUESTIONS.—1. What is the scale? 2. How are the tones of the scale named? 3. What
7. The staff contains nine degrees. other names? 4. How is the scale represented ? 5. Of what does the staff consist ? 6. What

. . d is each line and each space called ? 7. How many degrees does the staff contain? 8. Whea
8. When more than nine degrees are required, the spaces above and | more than nine degrees are requi. ;d, how are they obtained ? 10, How are tones indicated

> on the staft? 11. How are the tones represented in the Character-Note System of Notation?
below may be used, and short lines may be added above‘ and below. o (e et sedln e award 7 1% How extandba doanaaidt




THEORETICAL
Absolute Pitch, Letters, Clefs.

14. The highness or lowness of tones is called PrrcH. -

15. Pitch is both Relative and Absolute.

16. Relative pitch is the position a tone occupies in the scale.

17. Absolute pitch is the fixed, unchangeable position of a tone,
independent of scale relation.

18. In relative pitch, tones are named by the numeral names, One,
Two, Three, Four, Five, Six, Seven, Eight.

19. In absolute pitch, tones are named by the first seven letters of
the alphabet, A, B, C, D, E, F, G.

90. In the Model, or Standard Scale, the pitch C is taken as One.

21. The order of the pitches in the standard scale is as follows ; C is
One, D is Two, E is Three, F is Four, G is Five, A is Six, B is
Seven, C is Eight.

C is again taken for Eight, because the same tone which is Eight to the tones below it, is
also One to the tones above it.

922. Absolute pitch is represented on the staff by the application of
one of the letters to one of the degrees.

93. When a letter is thus used it is called a CLEF.

94. The letters commonly used as clefs are G and F.

25. The G clef is placed on the second line.

26. The F clef is placed on the fourth line.
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T 27. The G clef is used mostly for ladies’ voices.
‘ 98. The F clef is used exclusively for gentlemen’s voices.

%sn’ons.—lg. What -is the_highness or lowness of tones called? 15. Pitch is both ?
16. at is Relative pitch? 17. What is Absolute pitch? 18. How are tones named in Rela-
tive pitch? 19. In Absolute gltch how named ? 20. What piteh is taken as One in the Stand-
ard Scale? 21. Name the order of pitches in the Standard Scale ? why is C taken again for
92, How is Absolute pitch represented on the staff ? 23. When a letter is thus used

STATEMENTS.

the G clef placed? 26. The F clef?
are the letters on the spaces, &c.? Teacher will multiply questions.

28. The F clef?

What are the letters upon the lines of the G staff? What
27. The G clef is used—?

Classification of Voices.

99. The usual vocal compass, including both the male and female

voices, is about three octaves.
30. The tones of the different octaves, denoted by the same letters,
are designated by capitals and small letters, together with marks above

or below them.

Female Voice.
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Male Voice.
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ﬁreat A, great B, small ¢, small
¢, once marked small d, once
twice marked ~ small

The letters in the above example are read thus: Great G,
d, small e, small £, small g, small a, small b, once marked small
marked small e, and so on through this octave, and we have then
¢, twice marked small d, and so on.

This once marked small ¢, being the central t)pe of the vocal and also of the great, or in-

strumental scale, is called IDDLE C.
indicates small f ; the G clef indicates once marked small g,

The F clef, it will be seen.
The difference of pitch ‘between the male and female voices, should be clearly

plained and illustrated in this connection.
31. The voice is naturally divided into four classes:
Low male voice—DBASE.
High male voice—TENOR.
Low female voice—ALTO.
High female voice—SoPRANO, OR TREBLE.
392. The parts to be sung by the different voices are designated by
Clefs.
33. The F clef, also called Base clef, is used for Base, and often
for the Tenor. : >
1t is used for the Tenor when the Tenor and Base parts are writien on the same staff.

ex-

Eight ?
what is it called 2 24. What letters are commonly used as clefs? 25. Upon ‘which degree is
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34. The G clef, also called Treble clef, is used for Soprano and
Alto, and often for Tenor. When used for Tenor it denotes small g
—an octave lower than when used for Soprano or Alto.

The use of the G clef for Tenor (always incorrect,) is being gradually abandoned, and the
C clef, (called also, Tenor clef,) adopted in its place. The C clef fixes the letters upon the staff
in the same order as the G clef, but indicates the tones an octave lower, and enables the Tenor
part to be more readily distinguished.

QuESTIONS.—29. What is the usual vocal compass? How are the tones of the different oc-
taves designated ? Read the letters in the example—what is the once marked small ¢ also
called ? hat pitch does the F clef indicate? The G clef? 31. The voice is divided ~ iato
how many classes ? Name them. 32. How are the parts for the different voices designated ?
33. For what voices is the F clef used? 34. The G clef?

Transposition.—Practical.

35, The first tone of the scale—One or Do—is called the KEYNOTE.

STATEMENTS, 5

36. In the Model or Standard Scale the pitch C is the Keynote.

37. Any other pitch than C may be taken as the Keynote.

38. Changing the pitch is called TrRANSPOSITION.

39. The tones of a scale are also called a KEY.

40. The word “XKey”, in this sense, means a family of tones, or
tone-family.

41. The tones of a key make the scale only when they occur in
scale-form.

42. A key or scale is named from the letter that is taken as the
key-note.

43. The different keys, except the key of C, are indicated by SHARPS
() or Frats (2) placed on the staff.

44. Such sharps or flats are called the SIGNATURE (sign) of the key.

TABLE OF THE SCALE IN ALL THE KEYS.
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NoTte To THE TEACHER.—It is not necessary, at this point, to explain the theory of the
transposition of the scale. All that the pu{;ils need to know are the names of the Keys and
their Signatures. The different Keys may be infroduced somewhat in the following manner.

‘Write the scale of C on the board, and question the class as to what Scale, Key, Keynote,
&e. “We will now take Five of this 'key for the keynote of a new key. What pitch (letter) is
Five in this key?”’ G. ‘‘What, then, is the pitch of the new keynote?” G. Write the G
scale, the board appearing thus :
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Explain that when G is the keynote, a sharp is placed on F, and that that degree is then
called F sharp, and that one sharp thus ‘becomes the sign (signature) of the key of G, &c.” The
teacher will now drill the class on these two keys, by having them sing as he points to the
notes. After some practice in this way, he will say, ** We will now take Five of this key (G)
for the keynote of a new key. What is Five (what letter) in this key ?” D. Write the D scale.
explain the signature, and exercise by pointing. Then, in the same mauner, (taking Five of
the old key for a keynote of a new key,) introduce the keys of A, three sharps; E, four sharps;
B, five, and F sharp, six sharps.

The flat keys may be taught in the same way, by taking Four of the old key for the key-
note of a new key. i

The object in presenting the keys in this way, is to give the class practice in the different
keys, giving greater variety in the exercises. The Theory oi the Transposition of the Scale
may be taken up later in the course.
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QuESTIONS.—35. What Is the first tone of the scale called? 36. What gsitch is the keynote
in the model scale ? 37. May any other pitch be taken as the keynote? 38. What is cpang,lyx.xg
the pitch called 2 89. The tones of a scale are called a—? 40. What does the word *‘key” in
this sense mean? 41. When do the tones of a key make the scale ? 42. From what is a key
or scale named ? 43. How are the different keys indicated ? 44. What are such sharps or
flats called ? 'What is the signature of the key of G? Of D? &e. Teacher will multiply sim-
ilar questions.

Intervals.—Steps and Half Steps.

45, The difference of pitch between two tones is called an INTERVAL.

46. There are two kinds of intervals in the scale, the larger called
STEPS ; .the smaller called HALF STEPS.

47. The Half-steps occur between Three and Four, and Seven and
Eight. X

QUESTIONS.—45. What is the difference of pitch between two tones called? 46. How many

kinds of intervals in the scale, and what are they ? 47. Where do the half-steps occur ? What
is the interval from one to two ? Five to six ? &e. Multiply similar questions.

Sharp-Four.

The Chromatic Scale as a whole need not be introduced just yet, but there is one
of its tones, Sharp Four, which is so common, and, in its proper connection, so nat-
ural, that it may be here taken up

48. Between the tones Four and Five an intermediate tone may be
introduced.

49. The name of this intermediate tone is SHARP FoUR.

50. The syllable for Sharp Four is Fr (Fee).

51. Sharp Four is represented on the staff’ by the same degree that
represents Four, modified by a sharp.

52. The influence of the sharp extends through the remainder of
the measure in which it occurs.

The additional clause of this rule, namely, “ And through succeeding measures
until cancelled by a note on some other degree of the staff;” is gradually being dis-
continued, as it is of no benefit, and causes great confusion. In some books this rule
is still in force, and the teacher should be able to explain it.

53. The influence of the sharp is cancelled by the NATURAL ().
It has been suggested that this character be called a CANCEL, since it is never

used except to cancel the effect of some previous sharp or flat. The term “natural”
certainly 1:as a tendency to mislead the pupil,—to convey the idea that some tones

THEORETICAL STATEMENTS.

54. In the sharp keys, Sharp Four is indicated by a sharp, and
cancelled by a natural. S

55. In the flat keys, Sharp Four is indicated by a natural, and
cancelled by a flat. o

56. The sharps, flats, or naturals, that occur incidentally in a tune,
are called ACCIDENTALS.

UESTIONS.—48. Between which tones may an intermediate tone be introduced ? 49. What
is t%e name of this intermediate tone ? 50. Vghat syllable? 51. How is Sha,rsp Four represen-
ted on the staff? 52. How far does the influence of the sharp extend ? 53. By what is the
influence of a sharp cancelled? 54. How is Sharp Four indicated in sharp keys, and how
cancelled? 55. In flat keys | 56. What are the sharps, flats, or naturals, occurring incident-

ed ?

'’

Chromatic Scale.

57. Between~those tones of the scale which form the interval of a
step, an intermediate tone may be introduced, viz: between One and
Two; Two and Three; Four and Five; Five and Six, and Six and
Seven.

58. An intermediate tone is named from either of the two scale-
tones between which it occurs.

Thus the intermediate tone between One and Two is called Sharp One, or Flat
Two. Sharp, in music, means higher, Flat means lower.

59. The absolute pitch names of the intermediate tones are govern-
ed by the same rule. Thus the intermediate tone between C and D
is called C sharp, or D flat.

60. An intermediate tone is represented on the staff by a degree
modified by a sharp, flat, or natural.

61. A sharp makes a degree represent a tone a half-step higher than
it does without the sharp.

62. A flat makes a degree represent a tone a half-step lower, than
it does without the flat. _

f;‘i3a. A natural is used to cancel the influence of a previous sharp
or flat.

If used to cancel a sharp, its effect is that of a flat; to cancel a flat, its effect is

are more natural than others,

that of a sharp. A Double Sharp (3%) is used on a degree that is already under the
influence of a single sharp.




nd
nd

nat
en-
the
oW
nt-

THEORETICAL

To cancel the double sharp, and restore the degree to the influence of a single
sharp, this character (4f) is used.

A double flat (22), and its cancel (hlz), are used in a similar manner.

64. The intermediate tones are called CHEROMATIC TONES.
65. The other tones are called DiaToNIc TONES.

Diatonic tones may be further defined as those tones that necessarily belong to a
key,—the regular members; Chromatic tones, those that are occasionally introduced.

66. The scale composed of the diatonic tones only, is called the
DIATONIC SCALE.

67. The scale composed of all the tones, both diatonic and chro-
matic, is called the CHROMATIC SCALE.

68. The Chromatic Scale consists of thirteen tones, with twelve
intervals of a half-step each.

QUESTIONS.—57. Between which tones of the scale may an intermediate tone be intro:
duced? 58. From what is an infermediate tone named? 59. How are they named as to
absolute piteh? 60. How is an intermediate tone represented on the staff? 61. What is the
effect of a sharp? 62. Of a flat? ‘What is a natural used for? 64. What are the inter-
mediate tones called? 65. The other tones? 66. What is the scale composed of diatonic

tones called ? 67. What is the scale composed of all the tones called ? 68. Of what does the
chromatic scale consist ? j

Intervals—Seconds, Thirds—Major and Minor.

The teacher may give such instruction in the Major and Minor intervals as he
deems expedient, or may omit it entirely, as it is not absolutely necessary in element-
ary practice. The following is a synopsis of the subject.

69. In addition to the names Step and Half-step, intervals receive
other names, such as Seconds, Thirds, Fourths, &c.

70. These names are derived from the manner in which the inter-
vals are represented on the staff.

71. An interval that embraces in its representation two adjoining
degrees of the staff is called a Second. An interval that embraces
three degrees, a Third ; four degrees, a Fourth; five degrees, a Fifth ;
s(i)x degrees, a Sizth; seven degrees, a Seventh; eight degrees, an

ctave. '

72. Although all intervals of the same name look alike on the staff,
yet, when considered in reference to the scale, they do not sound alike ;
meigliﬂ'erenoe in sound being caused by the steps and half-steps of

e scale, -

STATEMENTS. 7

A second that is equal to a half-step is'asMINOR SECOND.

A second that is equal to a step is a MAJOR SECOND.

A third that is equal to one step and one half-step is a MINoR THIRD.

A third that is equal to two steps is a MAJOR THIRD.

A fourth that is equal to two steps and one half-step is a PERFECT
FourtH.

A fourth that is equal to three steps is a SHARP FoURTH.

A fifth that is equal to two steps and two half-steps is a FrAT
Frrra.

A fifth that is equal to three steps and one half-step is a PERFECT
Frrra.

A sixth that is equal to three steps and two half-steps is a MINOR
SixTH.

A sixth that is equal to four steps and one half-step is a MAJOR
SixTH.

A seventh that is equal to four steps and two half-steps is a MINOR
SEVENTH.

A seventh that is equal to five steps and one half-step is a MAJorR
SEVENTH. '

An OcCTAVE is equal to five steps and two half-steps.

The intervals here mentioned are called Diatonic intervals, because they are pro-

duced by skips in the diatonic scale. There are others arising out of the chromatic
scale, but they need not be mentioned here.

QUESTIONS.—69. In addition to the names step and half-stép, what other names do intervals
receive? 70. From what are these names derived ? 71. An interval embra,cn;¥ two degrees
isa vtv.lmt ? &e. 72. Do all intervals that look alike sound alike? Teacher will supply other
questions. i

Transposition-Theoretical.

Further instruction may now be given in the transposition of the scale, that is, the
theory of transposition may now be taught. For methods of doing this the teacher
is referred to The Pestalozzian Music Teacher, by Dr. Lowell Mason and Theo. F.
Seward. Every teacher should have a copy of that work, for reference and for guid-
ance in all matters of elementary instruction.

73. The scale of C is adopted as the Model or Standard Scale.

74. When any other pitch than C is taken as the keynote, the seale
is said to be transposed.

75. In transposing the scale the proper order of intervals must be
preserved.
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76. This is done by omitting certain tones from the old key and
adopting in their place certain intermediate tones as members of the
new key.

77. The most natural order of transposing the scale is that which
requires the change of but one tone with each transposition.

78. There are two methods by which this is done. First—by Fifths,
that is, by taking Five of the old key for the keynote of the new key.

79. Second—by Fourths, that is, by taking Four of the old key
for the keynote of the new key.

80. In transposing by fifths, Four of the old key is omitted and
Sharp Four adopted in its place; Sharp Four becoming Seven of the
new key.

81. In transposing by fourths, Seven of the old key is omitted and
Flat Seven adopted in its place; Flat Seven becoming Four of the
new key.

In transposing by fifths, Sharp Four is the tone of transposition ; hence the follow-
ing rule: “Sharp Four transposes the scale a fifth.”

In transposing by fourths, Flat Seven is the tone of transposition ; hence the follow-
ing rule: “Flat Seven transposes the scale a fourth.”

82. The intermediate tone required in transposition is called THE
ToNE oF TRANSPOSITION.

Transposing by fifths is also called transposing by sharps; transposing by fourths
is also called transposing by flats.

83. The sharps and flats necessary in the different keys are placed
at the beginning, and are called the Signature.

The signature may be changed wherever, in the course of a tune, there is a decided
and prolonged change of key. !

84. A sharp or flat, when used in the signature, has a more extended
influence than when it merely occurs as an accidental.

For instance, in the signature of G, the sharp affects the degree on which it is
placed throughout the tune, unless temporarily cancelled by a natural, and also all its
octaves. The teacher may also explain that every tone in music is sometimes diatonic
and sometimes chromatic. F Sharp in the key of G is diatonic, because it belongs to
that key, It is chromatic in the key of C, because it is not a regular member of that
key. F# is chromatic in G, but is diatonic in C.

STATEMENTS.

be tran%gosed? 75. In ‘transposing the scale what must be preserved? T76. How is this
done? T77. What is the most natural order of transposing the scale ? 78. How many methods
are there by which this is done ? What is the first way? 79. The second way ? 80. In trans-
posing by fifths what tone of the old key is omitted, and what intermediate tone is adopted
1n its place? What does Sharp Four become in the new key? 81. In transposing by fourths,
what ehanges take place? 82 hat is the intermediate tone required in transposition
called? 83. Where are the sharps and flats necessary in the different keys placed, and what
are th?y called? 84 What is the influence of a sharp or flat in a signature? Give an
example.

Relationship of Keys.

85. Keys that have a great many tones in common are said to be
closely related.

86. Keys, are related in the first degree—they are but one remove .
from each other—when there is a difference of but one tone between
them.

ExampLE—In the key of G there is but one tone that is not in the key of C,
viz: F#; and the key of C has but one tone that is not in the key of G, viz., F accord-

ingly, these two keys have the greatest number of tones in common that it is possible
for two keys to have, and are, therefore, said to be related in the first degree—they
aré but one remove from each other.

In the key of F there is but one tone that is not in the key of C, viz., By; and
the key of C has but one tone that does not belong to F, viz., B; accordingly, these
two keys are related in the first degree. Thus it may be said that the key of C has
two keys that are related to it in the first degree, viz., the key of G and the key of F.

87. Each key has two keys that are related to it in the first degree,
viz., the key founded upon its Fifth, and the key founded upon its
Fourth.

88. The Central or Chief Key, is called the Key of the Tonic; the
key founded upon its fifth is called the Key of the Dominant ; the key
founded wupon its fourth is called the Key of the Sub-Dominant.

89. The distinguishing tone between the Key of the Tonic and the
Key of the Dominant is Sharp Four.

90. The distinguishing tone between the Key of the Tonic and the
Key of the Sub-Dominant is Flat Seven.

This relationship of the three keys is shown in the following diagrams. It will
be of advantage to the singer to know of this relation, and to observe the use of the

QUESTIONS.—73. Which scale is adopted as the model scale? 74 When is the scale said to | related keys, and the effect of their connection.
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STIONS.—85. Keys that have tones in common are said to be what? 86. When are ke

QUE!
related in the first deiree ? Give examples.

theaﬁrst degree? W.

87. Each key has how many keys related to it in
at are they? 83. What is the Central or Chief

ey called? The key

founded upon its fifth? The key founded upon Its tourth? 89, istinguishi
fone betwean tho key of tho tonie and the domimantt 5o The dinias sr e distinguishing
tonic and sub-dominant ?

Modulation. .

91. A piece of music during its progress may pass into other keys
besides the one in which it begins.

92. This passing over of the music into other keys is called Mopu-
LATION.

93. By Modulation, then, is meant a change of key during the pro-
gress of a piece of musiec.

94. Modulation is effected, or produced by the introduction of the
distinguishing tone of the new key.

For instance, if, during the progress of a tune beginning in C the tone F¥# is
introduced, in a prescribed way, it will cause a modulation into the key G. To return,
from G to C the tone F must be used.

Again, if the tone B is introduced in a tune during its progress in C it will
pmguce a modulation into the key of F. To return from F to C the tone B must be
used.

95. Sharp four occurring in a tune in a certain manner will pro-
duce a modulation into the key of the Dominant.

96. Flat seven occurring in a certain way will cause a modulation
into the key of the Sub-Dominant.

Although modulation produced by the use of intermediate tones is the most
decided, yet a change of key may take place without the use of intermediate tones;
and, on the other hand, the introduction of intermediate tones does not always pro-
duce modulation.

97. The modulations that have just been studied are called modu-
lations of one remove, because only one change is made in the pitch of
the tones used. :

98. When Sol becomes Do the music is said to go into the key o
the Dominant, or first sharp key.

99. When Fa becomes Do the music is said to go into the key of
the Sub-Dominant, or first flat key.

Eighty per cent of all the modulations in music are into one or the other of
these two keys, and the modulation into the key of the Dominant is the one most used.

But the music often passes over the key of the first remove to the key of its first
remove,—this is called a modulation of two removes. Modulations of three removes
sometimes occur, and also of still further removes, but as they seldom occur in simple
music, they need not be explained here.
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Quzsrions.—9l. Must a piece of music sta.%' in the key in which it begins? 92. What is
assing over into other keys called? 93. What does modulation mean? 94. How is modula-
jon effected ? Give an example. 95. Sharp four will produce a modulation into which key ?

96. Flat seven? May a change of key occur without the use of intermediate tones? Do inter-

mediate tones always produce modulation? 97. What are the modulations just studied called?

Why? 98. When Sol becomes Do where does the music go? 99. When Fa becomes Do ?

10

The Minor Mode.

100. Thus far in our studies Do has been our keynote, or point of
Repose.
* 101. La is sometimes taken as the keynote.

102. The effect of the music in which Do is the keynote is bright
and joyous.

193. When La is the keynote the effect of the music is sad and
plaintive.

104. The Scale with Do as the keynote is called the MAJOR SCALE.

105. The Scale with La as the keynote is called the MINOR SCALE.

106. The Major and Minor scales have many tones in common,
they are, therefore, said to be related.

107. Each major scale has its relative minor, and each minor scale
its relativemajor.

Although the Minor scale is, to some extent, treated as an independent scale, it
is in reality only a peculiar mode of using the tones of the Major scale; hence, the
term MiNorR MODE.

108. The Minor scale, unlike the major, has different forms.

109. The forms most commonly used are, the Natural Minor, the
Harmonic Minor, and the Melodic Minor.

110. These different forms arise from a different arrangement of the
order of intervals. i

STATEMENTS.

Natural Minor. Harmonic Minor, Melodic Minor,

v ASCENDING.  DESCENDING,
6}— La—1I8 6}— La—18 6]— La —8|8— La—[6
Hl— Si —]7 E5l— Si —
il ; 1 e
44— Fi —
4—Fa—|6 4——Fa—|6 6]6— Fa—|4
J——Mi—J 3——Mi——-5 31— Mi—55— Mi—3
A Re— 11 2 Re—H 21—Re——4' —Re—|2
8|—Do—I3 8-—Do—3 8]— Do —3|3— Do —I8
N— Si —J2 T— Si —2 l— Si —2)2— Si —|7
6—TLa—I1L 66— La—]1 6]— La—1j1— La—|8
Natural Minor. Harmonic Minor.
i@- N e R B = ”“_E—I:
a S T 5 e s [ 8
| B | pE | §

La, Si, Do, Re, Mi, Fa, Sol, La. La, Si, Do, Re, Mi, Fa, Si, La,
Melodic Minor. )

y —B— 8 =
e
i =R e

La, Si, Do, Re, Mi, Fi, Si, La, La, Sol, Fa, Mi, Re, Do, 8i, La.

111. The distinguishing feature of Major and Minor scales is the
Third.

112. The Major scale is known by its Major Third.

113. The Minor scale is known by its Minor Third.

QUESTIONS.—100. Thus far in our studies which tone has been the keynote ? 101. What
other tone is taken as the keynote? 102. What is the effect of music in which Do is the key-
note? 103. What is the effect when La is the keynote? 104. What is the scale with Do as the
keynote called ? 105. What is the scale with La'as the keynote called ? _106. Have the Major
and Minor scale tones in common, and what are they said to be? 107. Each Major scale has
its—? and each Minor its—? Although the Minor is treated as an independent scale, what is

at forms are most

The following diagrams show the order of intervals in each form:

it inreality? 108. Has the Minor only one form, or different forms? 109. What f
commonly used? 110. From what do these different forms arise? Teacher will supply ques-
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uestions on the intervals of the different forms. 111. What is the distingulshing Teature ot
%Xajox and Minor scales? 113, How is the Major scale known? The Minor scale is known
by what

Measures, Accent, &c.

114. The length of tones is measured by a division of time into|:
small equal portions.

115. These small portions of time are called MEASURES

116. Measures are subdivided into smaller portions called Parts.
of Measures, or Beats, or Pulses.

117. Accent is a greater loudness given to a certain pulse, or part
of a measure.

118. Measures and Parts of Measures are indicated to the ear by
counting.

119. To the eye by motions of the hand called Beating Time.
Each motion is called a Beat.

120. A Measure is represented by the space between two upright
lines called Bars.

121. The space between the Bars is called a Measure—that is, a

" written Measure.

122. The end of an, exercise is indicated by a Double Bar.

123. A Measure having two parts or pulsations is called DouBLE
MEASURE.

124. Double Measure is indicated by counting ONE, T'wo, or by
two motions of the hand—Dowx, Up.

125. The accent is upon the first part.

126. A Measure having three parts, or pulsations, is called TRIPLE
MEASURE.

127. Triple Measure is indicated by counting ONE, Two, T hree.
or by three motions of the hand—Dowx, Left, Up.

128. The accent is upon the first part.

129. A Measure having four parts is called QUADRUPLE MEASURE.

130. Quadruple Measure is indicated by counting One, Two, Three,
Four, or by four motions of the hand—Dowx, Left, Right, Up.

131. There are two accents in Quadruple Measure; strong upon
the first pulse, and light upon the third.

132. A Measure having six pulsations is called SEXTUPLE MEASURE.

133. Sextuple Measure is indicated by counting ONE, Two, Three,

STATEMENTS. 11

Four, Five, Six, or by six motions of the hand—Down, Left, Left,
Right, Up, Up.

134. There are two accents in Sextuple Measure; strong upon the
first pulse, and light upon the fourth.

135. Sextuple Measure is also called ComPoUND DOUBLE MEASURE.
Indicated by two counts, or two motions—Down, Up,—comprehend-
ing three pulsations to each count.

136. A Measure having nine pulsations is called CompouxDp TRIPLE
MEASURE. It is indicated by three Counts, or three Beats, compre-
hending three pulsations to each beat. It is accented upon the first,
fourth; and seventh pulses.

137, A Measure having twelve parts or pulses is called CoMPoUND
QUADRUPLE MEASURE. Itisindicated by four Counts, or four Beats,
comprehending three pulses to each beat. It is accented upon the
first, fourth, seventh and tenth pulses.

Questions.—114. How is the length of tones measured ? 115. What is a portion 01 time
called? 116. Whatarethe smaller portionscalled? 1.7. What is accent? 118. How are meas-
ures indicated to the ear ? 119. To the eye? 120. Hox. is a measure represented ? 121. What
is the space between the bars called ? 122. What indiectesthe end of an exercise 2 123. What
is a measure with two parts called ? 124. How is Double measure indicated ? 125. Upon which
partis the aceent ? 126. What isa measure having three-pulsations called ? 127. How is Triple
measure indicated ? 198, Upon which part is the accent? 129. What is a measure having four
parts called? 130. How is Quadruple measure indicated? 131. Deséribe the accents in Quad-
ruple measure ? 132. What is a measure of six parts called? 133. How indieated > . De-
seribe the accents ? 135. What is Sextuple measure sometimes called > How indicated ? 136.

What is a measure of nine parts called? How indicated ? Describe the accents? 137. What
can you say of a measure of twelve parts ?

Notes, Rests, &c.
138. The length of tones is represented by NOTES.

Notes have two uses. 1. To indicate on the staff which tones are to be sung. 2.
The length of each tone.

139. The netes in common use are—

a Pay A A A
4 T
‘Whole, Half, Quarter, FEighth, Sixteenth. ’
140. Silence is indicated by REsts.
141. The rests in common use are—
ey - —_ ™ b E
=
‘Whole, Half, Quarter, Eighth, Sixteenth,
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142. The length of a note or rest is increased one-half by the ad-
dition of a Dor.

12

.A Double Dot adds three-fourths—the second Dot adds one-half the first.

143. A TrIPLET is a group of three notes sung in the time of two
of the same kind. It is indicated by the figure 3 placed above or be-
low the group of notes.

QUESTIONS.—138. The length of tones is represented by what? How many uses have notes
and what are they? 139. Name the notes in common use ? 140. By what is silence indicated ?

141. Name the rests in common use? 142. How is the length of a note or rest increased ?
143. What is a triplet ?

Varieties of Measure, Fraction.

144. The different kinds of Measure are designated by figures in

the form of a fraction.
145. The upper figure denotes the number of parts, or beats, in the

measure.

146. The lower.figure denotes the kind of note that goes to a beat.

147. The note that goes to a beat is called the BEAT-NOTE.

148. Any kind of note may be used as the Beat-note.

149. Using different notes for beat-notes causes VARIETIES OF
MEASURE.

150. The kind of measure is determined by the number of its beats.

151. The Variety of measure is determined by the kind of note used
as a beat-note.

Table of the Usual Varieties of Measure.

Double Measure g al a§ l i J ‘i I % ‘P J‘l

SR E SRR,
Quadruple Measure 4

e

STATEMENTS.
Sextuple or Compound G | s e Mk |
DgubleMzasﬁre gJJJJJJI%I.“F‘JI
Compound Triple Meas-G- e rTd I
ure 8 I:w FTJ |=.J
2|

12 e — ——
§¢idcdioddcd
s o < o

4
| 1 I

Compound Quadruple
Measure.

QUESTIONS.—144. How are the different kinds of measure designated ? 145. What does the
upper figure denote? 146. The lower figure? 147. What is the note that goes to a beat called ?
148. What kind of note_must be used as a beat-note ? 149. Using difierent notes for beat-
notes causes what? 150. What determines the kind of measure ? 151. What determines the
variety? Name the usual varieties of double measure ? Teacher will supply similar questions.

Degrees of Power, Legato, Etc.

The following table shows the names of the different degrees of power ; the abbre-
viations and inarks by which they are known, and their definitions.

NAME. PRONOUNCED. MARKED. MEANING.
PiaNissiMo - - Pe-ah-nissimo - - pp° - - - Very Soft
Piaxo - - - - Peahno - - - P - - - - - BSoft
MEzzo - - = - Metzo - - - m - - = - Medium
Forte - - -  Fourtay. - - - f - - - - - Loud
Forrissimo - - Four-tisimo - - ff - - - Very Loud
CRESCENDO - - Cre-shen-do - - cres.or< - - - Increase
DiMiNUENDO - Dim-in-oo-en-do - dim. or > - - - Diminish
SWELL - - - ———_T"—— - - - Increase and Diminish
SFORTZANDO - - Sfort-zan-do - sf. or fz.or > - - Explosive
Legato - - - Lay-gahto - - —~ - Smooth, Connected
StaccaTo - - - Stock-kah-to - - - 1+ - - Short, Detached

Miscellaneous.

152. The T1E —~ indicates that the tone is to be prolonged for the

Triple Measure 3 J
JIJIE SIS

(&
R
N
Q
D

e

time of both notes.
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153. The SLUR indicates that two or more tones are to be sung to
one word or syllable.

154. The curved line is a Tie when the notes are on the same de-
gree—a slur when the notes are on different degrees.

155. A BRACE  —=wemm e is used to conneet two or more

h158. When only part of the passage is to be sung it is indicated
thus:

E 1

159. The Horp, or PAUSE, / indicates that the tone is to be pro-

staffs, and shows the number of parts to be sung simultaneously.

longed at the option of the leader.

156. SYNCOPATION is changing the accent from an accented pulse

to an unaccented pulse.

notes in the place of a rest.

Tt is also used to prolong the time of a Rest, and is sometimes used between

the bel57. The,f‘EPEAT . shows the preceding passage should| 160, Da CaPo, or D. C., means return to the beginning.
m’ EIIL 2 161. DAL SEGNO, or D. 8. means to return to the sign §
ns. . 162. FINE indicates the place to end after a D. C., or a D. S. The
Hold over a Double Bar is frequently used for the same purpose.
" DICTIONARY OF MUSICAL TERMS.
- A?cgte:aMo-—accelemting the time gradually faster and gzazzsa?a co:]{)ositigvor };zssaggddesti%ngdtfor a(}l xg)ices. %en:andtf, or Lentagrad(\llalll;:i slower and softer.
N s r ic—a tone given to accidental flats and sharps. | Lento—slow, smooth, and gliding.
& Agalglz;o——signiﬁe; tlh: slo:veslt time. Con spirito—with spirit, animation. a 8va ...sig’miﬁesgthat %he notes are to be per-
) Ad libitum, or ad lib.—at pleasure. G . . formed an octave higher than written.
f; Affetuoso—in a style of execution expressive of affection DasCapy oGy _close th thoiien s 3 . %
ft T ’ s | Dal Segno, or D. S.—dal, from, segno, the sign. §: Muaestoso—vwith fulness of tone and grandeur of i
tenderness, supplication, or deep emotion. s bt ) v 3 g expression,
m Agitata——wit’h agitation. Ducetto, or Duet—music consisting of two parts. Moderato—in moderate time.
a 57 i Ik b in'a S Saton Dolce—soft, sw'eet, delicate, tender. Motett—a piece of sacred musie in several parts.
Y d Allegro—a brisk and sprightly movement Deciamando—in the style of declamation, Piano, or Pia., or P, or p—soft.
1 “Allegretto—less quick than ailegro. K Eaxpressivo—with expression ; that union of qualities in | p;, S U
se And!tlmte—gentlg distinet, and Tather slow—g movement | & cmiptgsmonf flr_om which we derive a sentimental p%fﬁ”ﬁi’c‘fﬁp (bt
i 11 o appeal to our feelings. o P
sh Ak;az:f:oggoaﬁ?:vgvi;’a%r&i&kﬁ?t(’han andante. F,;npe];) or Finale—the f:d. ;refizs:.zm v‘er{ q; 1:1;1 bli .
sh “Animato, or Con Anima—with fervent, animated expres- | Forte, or For., or F, or f—strong and full ecitative—a sort of style resembling speaking.
- i) i % s .. | Soprano, or Treble—the highest part in vocal music,
ve BIONS 5, i £ Forzando, or fz.—strike the notes over which this term is P ) A 8 1% e
5 A tempo—in time. placed, with boldness and strong emphasis. Soste1z@to—l—su1stalpln§ the sounds to the utmost of their
e > nominal value in time.
Baritone—a voice whose register is between the base and Fugue, or Fuge—n piece in which one of the parts leads, Spirituoso—with spirit and animation.
ed and the rest follow in different intervals of time. ; g v
tenor, or between alto and treble. Staccato —the opposite to legato; requiring a short articu-
Base—the lowest part in harmony. Grave, or Gravemente—a slow and solemn movement. late, and distinet style of performance. ;
Cad @ i 1 & Grazioso—graceful ; a smooth and gentle style of execu- | Symphony, or Sym.—a passage to be executed by instru-
o e{’wﬁ.—chlosmtg sttrsl,lm ;la 50 % fanciful extemporaneous tion, approaching to piano. ments.
0&[;”301_55312 a?ldtsﬁ;:: R0 LN Interlwde—ian instrumental passage introduced between g czg{—ilhi%h miﬂe voiee.
i ibigh s A - ; two vocal passages. reble—the female voice.
C‘zn”i’fob}lly”—gmcefulr singing style; a pleasing, flowing Tt s slol\);v mogvement Trio—a composition for three voices.
he Cantata—a vocal composition of several movements. Larghetto—a little quicker than largo. Tutti—full chorus, or all together.
1% . i : d &
Coda—the close of a composition, or an additional close. | Legato—signifies that the notes of the passage are to be | Vigoroso—bold, and with energy.
Contralto—the lowest female voice. performed in a close, smooth, and connecte: style. Vivace—in a quick and cheerful manner. 2




s READING EXERCISES FOR DAILY PRACTICE.

The ability to sing or to read music is to be acquired just as the ability to do any other thing. After the pupil clearly understands Zow it should
be done, he must begin the daily practice of scale exercises, with the syllables at first, and finally by applying the words. Repetition is the only road
to improvement. The following exercises are melodies and parts of melodies, and should be repeated by the class first with the syllables, Do, Re, Mi,
etc., and then with the words. (The teacher should explain Time, Accent, DaCapo, Fine, etc.)

i No. 1. FINE.
b 7 2 2 SRS B Wt

o i o
& 1385 | H
J v TR
Far too long thy winds have

No. 2.

I

I
PR H
P | H

Bound-ing bil-lows cease your mo-tiong Bear me not
S No. 3. 3 s i 5 iy o i 4 —
%7 g T o L I 1 B § b 13 151 T N | 8 j I !\‘7 “.\ — = R pcae | e —‘I_IAI‘I T pi
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O - ver the sum-mer sea, With light hearts gay and free, Join’d by glad min - strel - sy, Gai - ly were roam - ing.
No. 4,
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Thund’-ring down yon cliffs a - far, Lo! the Al = pine snows! Moun-tain peak, and val -ley far. Once in deep re - pose.

No. 5. .
B 1 r=y > I o B 1 ERE e, Lb atinaeat, AL s, S s 1 EeTo i |
G e — : A w2}
(i gY ' I
‘We're a cheer - ful pil - grim band, On our way Zi - on’s land, ‘We're march-ing to that hap - py land, Sing - ing as we

No. 6.

mu - sic steals o - ver the

I
I
|
1

*Tis born of the mer - maid that floats o’er the main, And min - gles her voice with the

T
Le
C s
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LOVELY MAY.

May.

May.

Love - ly

Love - ly

s

the air,

fills

fleet,

80

all

4

0O, love- ly May.

vie,

14

Fra-grance rare

Bird - lings sweet,

A &

gay;

are;

wel - come, ev - er

all things

love - ly .

so high, Naughtcan with thy beau -ty

Ev - er

May,

¢

Oh, how

air,

lark her voice

Lifts the

v

1. Love - ly, love- ly

2. Fresh the morn- ing

O%r the mea-dows swal-lows fly,

Buds and blos-soms, fresh and bright, Leaves so green, en - chant-ing sight,.Naughtbut joy from morn till night, O, love- ly




FRANK M. DAVIS, by per.
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Moderato, ——

spo - ken;

sweet - ly

a loved one

By

+

Words

truth, how beau - ti - ful,

of

a - gain,

meet

t
a - gain,

1. Meet

life

part - ing hour, When the paths of

Balm - y  words .of

a - gain,

meet

di - verg- ing,

a - gain,

cres.

A 4

A4

When the grave some friend has tak - en,

gain,

weep

a - lone,

a

Meet

& A

dim.

|

—

When were called to

)

trem- bling soul.
~

G = i e

1—

gives them pow’r. Meet

A A
Je - sus

a - gain,

meet

a - gain,

bro - ken How they soothe the

2 4

b 4

3. Meet

an-guished heart is

‘When' the

0
'’

4

pra

gain,

a

We our dif-f’rent ways are urg- ing, Faith in

gain,

a

v—
un- known; Meet

~

e
~

a - gain with

L 4

Meet

a - wak - en,

These blest words shall bliss

o/
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From ‘‘Siege of Rochelle.?’

K p Allegro.

)

-er re-pin - ing,

N

Star-light is streaming, Moonlightis beaming,Sweet birds are dreaming,

K p Allegro.

Egyes brightly shin - ing, Gay chaplets twin-ing, Nev

S

~

)

)

N

~

|4

)

N

)

Andante.

1. ’Tis night, ’tis night, ’tis night, ’tis night, ’tis night, ’tis night.

2. "Tisnight, ’tis night, ’tis night, ’tis night, ’tis night, ’tis night.

Repeat f. -~ Quartett.

Chorus D.S.

N

Hap-py we’ll be.

Mu - sic en- tranc-ing, Calls to de- light.

Still as they found us,

In moon-light glanc - ing,

._“v_

Dim shades have bound us,

!

us,

gai - ly danc - ing,

Still

Night creeps a- round

)

)

e

si - lent night.

Hail

_ Repeat f.

Joy - ous and free.

A
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EMILY BLESSINGTON.
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i

Hope’s bright whis - per- ing, Tove’s sweet ques- tion-ing,

sor-row’s tear, Chas-ing doubt and fear

Sooth-ing

re- frain Thinks of home a-gain,

In thy glad

chime on, glad bells, chime on.

= 5 N 5

[ 4
-

chime on, glad bells, chime on.

v

. |

chime on, glad bells.
o

A

=
SN—

;.

-

Chime on, chime on,

(4

List-en to the chiming of the bells!

Sweeter than the sweetest song of bird;

Mem’ry oft - en bringsa tho’t of thee:

e

Chime on, chime on,

Chime on, chime on,

=

—<>—

s N0

P2

Chime on, chime on, chime on, glad bells!

Chime on, chime on, chime on, giad bells!

Chime on, chime on, chime on, glad bells!

1. List-en to the chiming of the bells!

Lo
-ful notesare heard,

N

- &

deve thy tune:

2. Mornan

——

i QLI St A

Al

AL

NN

K;F

H

A A A Ay

Min-gle in the chiming of the bells.

=g

Uy &
§ s

8. To the wea-ry wand’rer o’er the sea

N

_"__‘f.

By the song of gladness that it tells.

#
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Hap- py home a-cross the dis-tant sea.
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Repeat pp.
]
er the sea

A
!

3

|
1
2 LEP~ LA
me.
A
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me.
.

L
4. Oer thesea! o'er thesea! Joy-ful - ly sweet will his welcome be; O’er the seal o’er the sea! Jam-ie will come to

o
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Music by R, by per.
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’er the bil - lows From the land that is o’er the sea.

’er the bil - lows From the land that

»
[ 4

back to me; O’er the sea! o'er the sea! Coming to home and me.

<
Fod
2
<2
==
o
o]
£
o

com - ing
g the wind and free ; O’er the sea! o’er the sea! Speedinghisbark to me.

[ 4
~—

2. O’er the sea! o’er the sea! Bringingthe wealth of Ar- a-by; O’er the sea! o’er the sea! Bringingits gems to

is blowin,

1. O%er the sea! o’er the sea! Jam-ie is
8. O’er thesea! oer thesea! Freshly

?
He’sbounding o’er the bil - lows, He’s bounding o’er the bil - lows, He’s bounding o

L
He’s bounding o’er the bil - lows, He’s boundingo’er the bil - lows, He’s bounding o

Mrs. C. L. SHACKLOCK.
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ALDINE S. KIEFFER.
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; Nor cottage by the sea.
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'ring pine Adorn each granite dome.

ypress vine And the whisp

R

Nor of orange groves Where the white swan roves;

b4
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A
And thelau-rel blows’mid the cypress gloom Of many asweet re- treat.
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‘Where wild windslove toroam! Where thec
Of prai- rie broad and free;
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1. I love mymountain home,

2. Singnot with pride to me

3. For here the wild flow’rs sweet,Springup  a- round my feet;

N

|

X0
A

ot

And talk of love,Wherethecooingdove Alonemay seeand hear.
With my own truelove, Who willneverrove: My mountain home forme !

1d winds wander free; ;s

fountainscool and clear

By
‘Where wi

4. ’Tis sweetto wan-der here,
5. My mountain homefor me,

Ilove my mountainhome !

iesare blue And the heartistrue : I love my mountain home!

‘Wheretheskiesare blue And the heartis true
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Ilove my mountain home!

I love my mountain home! Where theskiesare blue And the heart is true : I love my mountain home !

I love mymountainhome!

love mymountain home!

T love my mountain home! I love my mountain home! Wherethesk
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lit - tle child could be.
a - way.

list thyvoice di- vine.
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sea, Splashing, flashing, dashing, gushing, Thouartstill a joy to me.
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1. The daylight dies,—The sun has gone to rest; And gold-en stars Be - gemthe a-zure West.
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Gliding o’er the deep, blue sea, Gliding o'er the deep,

1. While the moon is gleam - ing
2. Eve-ning bells are ring - ing
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to thatheav’nly shore.

8. Whenlife'sroughday And all ifsstormsare o’er; Some star will guide Us
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Gliding o'er the deep, blue sea, Gliding o’erthe deop, blue sea.
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} Yet,though her brow bears tra-ces  Of trou - ble and of care,

Is lined with sil- ver now,
Deep wrink - les on  her brow:

Ta - ven,

And craft- y time has gra-ven

Her hair, whichonce was
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out on the sea.
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out on the

out on thesea!The moon gives no light,And
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out on thesea!

out on thesea! Hismother doth wake,Looks
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Poor lit - tle fish- er-boy

Poor lit -tle fish-er-boy

Poor lit - tle fish- er-boy
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Poor lit - tle fish- er-boy
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Poor lit - tle fish- er-boy

Think of the fish-er-boy
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2. Poor lit- tle fish - er-boy
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3. Think of

dark is the night,And dark isthe night, Out in the old boat nowsailing is
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up for hissake,Looks up for hissake— Out in the fearful boat sail-ing is he




MY DEAR SOUTHERN HOME.
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childhood’s happy day, With a heart aslight and freeas air. O that dear S
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BRIGHT DAYS OF MY CHILDHOOD.

28 A. A. F. Tomsox.
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Fare-
Fare-
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Sil- ver locks now are min - gled with gold-en,

E - den, ye flow - er-deck’d dell,ro- sy dell,

E - den, ye flow - er-deck’ddell,

E - den, ye flow - er-deck’d dell, ro - sy dell,

D.S.—Thou art gone, thou hast fad - ed for-ev - er,
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oh, the garden of my days,Ye
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oh, the garden of mydays,Ye
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Oh! the brightside of life,

Oh! the brightside of life, -

Oh! the brightside of life,

FINE.

1. In thebrightdaysof child-hood I wandered So care -less and joy - ful - ly free, " Nev- er dream-ing of sad - ness and troubles,
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join - ing thesweet for - est glee.

fare - well.

well, hap-py days,

fare - well.

well, hap-py morn-ing of yore.

well, hap-py days,
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tly,Time; Touch us gen-tly, gently,Time; Touch us gen-tly, gen-tly, Time.
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us sleep; Touchusgently, Time.
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leaves,Touch us gently, Time.
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gen - tly; Touch usgen-tly, Time.
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Fad-ing light and  fall-
tly,

We are wea - ry,
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Touch us gen-tly, gen-tly,Time;

us creep; Touch us gen - tly, gen - tly,Time
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tly, Time; Gen

Touch us gently, Time
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au- tumn’slone -ly grief, Touch us gen - tly, gen - tly,Time
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the spring of ear - ly years, Touch us gen - tly, gen- tly,Time; With its bud- dinghopesand fears,Touch us gently, Time.

In

Touch us gen- tly, gently,Time; Touchus gen-tly, 'gen

Touch us gen- tly, gen-tly,Time;

3. Twi- light shad - ows o’er
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our mother’s a-sleep; Our mother’s a-sleep.
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Shut the door soft-ly, shut the door softly, Shut the doorsoft-ly,
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soft- ly, and do as I do.
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dan-ger and soften’d her pain. Shutthedoorsoft-ly, shut the door softly, Shut the door soft-ly, our mother’s a-sleep; Our mother’s a-sleep:.
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And they dwell in the glow of theradiant beam,For the

S

right o-ver all,
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o-verall,Forthe sun shineth bright o - ver all, o-verall, 'Tisa
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For the sun shin-eth bright o- ver all,

FOR THE SUN SHINETH BRIGHT OVER ALL.
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o- ver all,

1

'vs where thesoft breezes float, And the dews of the ev’ning fall, Where the bird and the bee from the honey cupsdrink,Forthe

ilskeep, Where the storms of affliction fall, There are love-cherish’d moundsin the green-cover’d vale,But the
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3.There aresorrowing hearts who thelone vigi

sun shineth bright o- ver all.

sun shineth bright o - ver all.

cun shin-eth brighto - ver all.
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O-ver all,
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o-ver all,For thesun shineth bright over all.

For the sun shineth bright over all.
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o-ver all,For the sun shineth bright over all.
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bean - ti- ful earth,withits brilliance and shade,Forthe sun shineth brighto- ver all,
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beau - ti- ful earth,with its brillianceand shade,Forthe sun shineth brighto - ver all,
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a charm for me, Withrobes of dazzling white ; How brightlyshines on ev- 'ry side The moon’s pale silver light.
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2. Sweet, in- deed, the gen - tle spring, When earthisrob’din flow’rs; And beau-ti- ful the sum-mer day,With all its leaf-y bow’rs.
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beau - ti- ful earth,withits brilliance and shade,For the sun shineth brighto- ver all,
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When the might with the right, And the

truth shall be with the right,
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Sleep, sleep, sleep, ba - by, sleep, sleep, sleep, ba-by, sleep, sleep, sleep Till the morning light.

o

sleep, my dar-ling child;
night is dark and wild.

Go  to

lit -tle
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ba - by,
tle ba - by, For the

to sleep, my

to

sleep, my  lit -
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Rit, Repeat pp.

sleep, sleep, ba - by, sleep, sleep, sleep, ba- by, sleep, sleep, sleep Till the morning light.

dar- ling, By - o - ba - by, sleep.’ } Sleep,

a - hove thee,

Close thy blue eyes soft-1ly, gen-tly, By -0 - ba-b
2 { God keeps watch i 4 g
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sloep, sleep, ba - by, sl§ep, sleep, sleep, ba- by, sleep, sleep, sleep Till the morning light.
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They bring back the cot

night,
me.

the still- ness of
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1d - hood As they come
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blos-soms with dew-dropsso pearl - y Still they come

sweet are thetho’ts of our chi
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then toll’d
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- ter in - vade,
night.
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the still-ness of
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spring-
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that was the fresh-ness of
la - bor our tho’ts we can

- ful-ness ev - er,Where in dreams now of pur- est de-light,

in joy
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The birds that a- woke us so ear - ly With their songs in the old ma- ple tree,

‘We wander’d
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1. Oh,

2. Oh,
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1d-wood, And the brook with its Wa- ters so bright
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sad chime, Or dull care on our path- way had lai
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2. Evening shades are falling, Day its course hath run: Song-birds softly calling Herald down the sun.
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Now the ro-sy morning Breaks in bright array.

'y
v

Then the birds will sing ’mid bow’rs of bliss, When theros-es, when the
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EVENING AND MORNING.
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2. Do not mourno’er autumn’s fad-ing leaves, Do not with the winds complain; For the leaves will wave and breezes sing,Ere the ros-es,

1. Now the golden morning Heralds up the day;
8. Morning hath its sunshine, Evening hath its shade; And of light and shadow, All our days are made.

P
P

=
o
o
=
m
(9p]
=
(78]
o
=
|53
=
=
B
=
==
=

A A

A
A A A A A A A

roses, When the roses bloom again.
roses, Ere the roses bloom a-gain.
roses, Ere the roses bloom a-gain.

3. Do not sigh when falls the winter’s snow, Do not fear the ice-king’s chain; For the snow and ice will loose their bands, Ere the ros-es,

1. When the ros - es bloom a - gain, mylove, When the ros - es bloom a- gain,
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Si- lence reigns a - round.

Si - lent watch a - bove.

dim.
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Wak -en dear de - light.
Pleas- ure from the pain.

Wak - en dear de - light.
Wak - en dear de - light.
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Ev -’ry tu-multceas - es,

Yet my heartcan bor - row
An - gelstars are keep - ing
Let thy tremblingech - o
Let thy tremblingech - o

Let thy sil- verech - o
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night,
night,
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NIGHT SONG.
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Min -gle in thy strain,
List thy sil-v’ry sound,
Mea-dow, hill,and grove ,
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Thro’ the lone-ly

Thro’ the lone-ly
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2. Though the tones of sor - row

is sleep - ing,
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Mur - mur, gen - tle fount - ain,

Mur-mur, gen - tle fount - ain,
Mur-mur, gen - tle fount - ain,
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8. Hark! the quiv’ring breez - es
4. Earth be-low
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it made The gushing teardrops start,
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we may roam, Still to our hearts the brightest spot Is round the hearth at home;

child- ish heart, Till from our brim - ing eyes

No oth -er

And back the ecrys- tal cur- rent flow, To flood our hearts with peace.
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No oth- er spot, where’er we roam,Will ev - er
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our earth- ly lot, Wher- ev - er
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2. And when some lit - tle troub-le weigh’d Up- on the
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1. What-ev - er

8. Andbright-er with the pass- ing years Seems childhood’s sweet employ, And ev - er sweet-er still appears Each wellremember’d joy;

The home of een solow - ly birth, The hearth by which we sat,
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How quick, be- fore the ge - nial glow,We felt each sor - row cease,
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A-round the cheer- ful hearth at home,Where we in child- hood sat,




T. W. DENNINGTON, by per,

THE GOLDEN SIDE.
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And many a tone from the better land If our poor hearts would make it,
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That’s richer by far than than jeweled crown Of monarch’s valued treasure.
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ke it ; And many a tone from the better land If our poor hearts would make it.
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or faileth, Sees grasses grow green, and the flowers bloom bri ht,Tho’ winter’s storm prevaileth,
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in the path of life, We pass in ouridle pleasure,
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9. *Tis better to hopetho’ the cloudshang low
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There’s many a gem,
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The sunny soul,so full of hope, Whose sanctified trust ne
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There ne’er was night without a day, Nor ev’ning without a morning ; The dreariest hour, as t
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There’s ma-ny a rest onthe road of life If we would but stop to ta
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JAMIE,S ON THE STORMY SEA ‘ BERNARD COVERT, by per. 41
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Ere the twilight bat was flit-ting, In the sun-set, at her knitting, Sang a lone-ly maiden, sit- ting  Un-derneath the dreamland tree ;
9. Warmly shone the sunset glowing, Sweetly breath’d the young buds blowing ; Earth with beauty overflowing, Seem’d the home of love to be,
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3.  Cur-few bells, remote-ly ring-ing, Mingled with that sweet voice singing, And the last

red ray seem’d clinging Li to tower and tree ;
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4. “Blowye west winds, blandly hover O’er the bark that bears my lover ; Gently blow, and bear him o-ver To his own dear home and me ;
5. Howcould I but list, butling-er To the song, and near the singer, Sweet-ly wooing heav’n to bring her Jamie from the storm-y sea;
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And, ere daylight died be-fore us, And the ves-per starsshone o’er us, Fit - ful rose her ten- der cho-rus, “Jamie’s on the storm-y sea.”

As those an-gel tones as-cend-ing, With the scene and season blending, Ev - er had the same low ending, “ Jamie’s on the storm-y sea.”
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Near-er as I came, and near-er, Fin - er rose the notesand clearer ; Oh! itself to hear her, “ Jamie’s on the
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For when night winds bend the willow Sleep forsakes mylonely pil-low, Thinking of the foaming bil- low,“ Jamie’s on the storm-y sea.”

And while yet her lips did name me, Forth I sprang, my heart o’ercame me, Grieve no more, sweet, I am Jamie, Home return’d to love and t}l_se!”
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on my burning cheek.

Fall up-

r 20
With a pair of downy wings.
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As he walks a- long the street?
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Put my lit - tle shoes a - way.
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Put my lit - tle shoes a - way.
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Let the clearand cooling wa- ter

And T think he’s bro’tan an- gel
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‘Won’t he look so nice and crow-y
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but, mother, Put my lit - tle shoesa - way.
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Give themall my toys
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Then, O then,my lov-ing mother,
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With so ma-ny oth- er things,
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1. Mother, dear,come bathe my forehead, I am growing® ver- y weak,
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2. Santa Claus, he gavethem to me,
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3. Soonthe ba - by he’ll growlarger, And they’ll fithis lit- tle feet:

Tell my lov-ing lit- tleplaymates That I mnev-er moreshall play

Moth-er,soon Pllbe an an -gel, Ere, perhaps, an-oth- er day, Then, O then,my lov-ing mother,
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Mother, now I'm going toleaveyou, So re-mem-berwhat I say
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er the rocky way, Where the waters flashing, Foaming,neverstray.
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try hours,Gently as the leaf-lets,soft-ly as thesnow,
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EVENING SONG.
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In the autumn or the w
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ing shades are closing Over land and hill;Peacefully reposing,Earth is hush’d and still.
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No soft evening bringeth Quiet toits breast; Charming bell ne’er ringeth Song of gentle rest.
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2. Butthebrookisdashing O’

o
PN )
.

2. Soft- ly down the valley,day by day they go,

3.

1. Even:
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3. Soft-ly down the valley,fa-ces bright and fair, Mingling with the wrinkled and the old; Side by side they wander,white and golden hair,

a
their guide,He will lead them thro’ the shadows dim, He will bring them safely to the oth- er side,
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Fad-ed like the bloom of sweeter flow’rs.
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“Where the Father callsthem un-to Him.
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1. Soft-ly down the valley,one by one they go,When theearth with summer garb is dress’d, Gently clasping ros- es in their hands of snow,
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4. Soft-ly down the valley,Je-sus is
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Lil - y bells and pansies to their breast.
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DEAREST MAY. Plantation Melody.
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1. Now  dark-es, list - en to me, A sto-ry Tll  re-late, Tt happenedin the val - ley, In the old Car-li - na State,
9. Old mas-sa give me hol-i- day, I wish he’d give memore, I thankedhim ver - y kind -ly As Ishov’d my beat from shore,
3. On the banks of the riv - er, Where thetreesthey hangso low, The coon a-mong the branches play, While the mink remains be- low,
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Way down in  the mead-ow, Where I used to mow the hay, alwaysworkedthe hard-er ~ WhenI tho’t of love - ly May.
Then gen-tly down the riv- er, With a heart so light and free, cot-tage of my dear-est May, I long somuch to see.
O there is  the spot, And May,shelooks so neat, eyes they spar- kle like thestars, Her lips are red andsweet.
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the guidz to Christians, And tellsthem whatto do.
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a Jew, But the Bi-ble doth in-form us That he was a preacher, too.
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all the earth a-round, John stood in sor-row hop-ing That a Saviour mightbefound.
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Was nothing but

< And

of Mat-thew, And readthe chap - ter thre’,

the Bap - tist,
in Heav - en,

a search

read the fifth

T've been a- list-'ning all thenight'ong,Beena - list’ningall the day,I’ve been a - list-ning all _ thenightlong To hear some sin-ner pray.
T've been a - list“ning all thenightlong,Beena - list’ningall the day,I've been a - list-ning all the nightlong To hear some sin-ner pray.

1. Some said that John,

3. There was

2. Go
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ALDINE S. KIEFFER,
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An-gels will guard thee! Sleep on,my fair,

;—Mountain and meadow smile with de- light,
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Wavelets arelisp-ing In murmur and in sigh; Woodlandsare dreaming of morning light

Sweet be thyslumbers,To end with morning light
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1. Starlight,and moonlightarekiss-ing the sea
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2. Sweet sings the fountain,asnight winds go by

3. God’s ho-ly an- gels will guard thee to- night
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‘While my love slumbers,
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—Dreaming to-night. Dream on,dream on,dream on,Dream on,dream on, While night winds wander, Dream on,dream on,dream on!
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‘While my love slumbers,—Dreaming to-night.
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. on! While night winds wander, Dream on,dream on,dream on!
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Dream on,dreamon,dreamon! Dream . . .
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Slum - ber, my darling, safe from all care.

From *“Crown of Praise,” by per.
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the heart, Time nor tide can sev - er

You will oft - en muse of me, Tears and sighs pre- vail - ing
He can still the storm - y wave, Bear mesafe-ly, dear - est

Love, if root-ed in

er;
<

ris - ing tear,Sing “we’llmeet to-mor - row,” Hope will ban-ish sor - row.

near - est,

thy heart oncemore,Sing “ we'll meet to-mor-row,” Hope will ban-ish sor - row.

for - ev

o - cean sail - ing,
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with fear, Check at once the
to
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a - way from thee, O'er the

in heav’n we have, God
a - dieus that chill, Make the part-ing sad - der still, Say,“ ve’llmeet to-mor - row,” Hope will ban-ish sor- row.
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a - gain we're doom’d to part, Deem not ’tis
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Then fare-well, my na - tive shore, Clasp me

But ne’er think of me
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2. When I’'m far
3. Faith and trust
the
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1. Once
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Thy train of gold and sil - ver hue Has donned the twi - light gray.

A

Thy train of gold and sil - ver hue Has donned the twi-light gray.
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- Shall smooth thy brow with gen - tle hands, Andlead thy star - lit way.
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Fair an - gel from on high,

V]
v

"
[

e
I

Fair an - gelfrom on high,
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The fair - ies hov’ring nigh

The fair - ies hov’ring nigh Shall smooth thy brow with gen - tle hands, And lead thy star - lit way.

Good-bye, sweet day, good - bye!

Good-hye, sweet day, good - bye!

Good-bye, sweet day, good - bye!

Grood-bye, sweet day, good- bye! '
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Gone to meet the an-~ gel
They are waiting for us
in'the pearl-y gates a- jar,
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There,within the gates, with - in the pearl-y gates a- jar,

There,within the gates, with -
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There,
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'rg watching o’er us,—They,the good, the fair,the true:
dand cheer- less, Till wemeetourlov’d ones there
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Lit - tle ones who left us lone -y, Watch for us thro’ gates a - jar.
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Gone beyond the night for- 6v - er,—On - lygone to end-less day:
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Father’s hand so lov - ing, Sets thepearly gates a - jar.
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Gone awhile from our em- bra- ces,—Gone within the gates a - jar.
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1ov - ing, Land of light and hope a - bove.
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tear- less; On - ly gone from earth-ly care.
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by one they go be - fore us, They are fad- ing like the dew;
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1, Gono be-yond the darksome riv - er,—0n - Iy left us by the way;

on - 1y, Where no pain can ev - er mar;

8. Gono where ev-'ry eye is
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them we sigh.
stay.

in vain.
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is

go - ing, night and day, Soonthey’repast and gone.

nev - er

the pearl-y gates a - jar.
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too! Time will
last may gain Heav-en’s end - less day.

re - call,
go - ing,

can
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Fa-ther's hand, so lov - ing, sets the pearl-y gates

lov

our Father's hand, so lov- ing, sets the pearl-y gates
com - ing,

our
So that we

Com - ing,
Ev - er

Father’s hand, so
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PASSING HOURS.
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Lo! our Father’s hand,
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are, our love-ly treasures are,
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- er-more, Pass-ing hours, come a - gain, Gone for - ev - er, gone are they, Wish-ing

-py now Hoursflow on, hoursflow on,
un - im-proved, Glid-ing by, glid-ing by, Which we nev - er
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Where our love-ly treas - ures
our love-ly treasures are,

Where our love-dy treas - ures
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5. Let us theneach hour im-prove While we stray thro’life’s way,

4. Manhood, girlhood, youthand age, Steal a - way, steal a - way,

2. Hap-py, hap-py, hap
3. Moments pass us
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THE WEST VIRGINIA HILLS.

H. E. ENGLE.
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ia hills! How ma-jes - tic

and how grand, With their summits bathed in glo -
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hills! How unchang’d theyseem to stand, With theirsum-mitspoint - ed sky - ward To the Great Al-might-y’s Land!
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4. Oh, ye West Vir-gin -

ia hills!

I maust bid

a-dien; In my home be-yond themountains
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I stand once more withloved ones On those West Vir- gin - ia hills?
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are our vis - ionsbright Which the fut - ure ne’er ful-fills; But how
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sun - ny were my day-dreams On those West Vir-gin - ia hills!
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shall still

If my Fa - ther on - ly wills,

be- hold the
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vis - ion Of those West Vir-gin - ia hills.
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hills, beau- ti- ful hills:

hills:

hills, beau- ti - ful hills:

hills.
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beau- ti - ful hills, How I love those West Vir-gin - ia

How I lovethose West Vir-gin - ia

beau- ti - ful hills, How I love those West Vir-gin - ia
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the West Vir - gin - ia

the West Vir - gin - ia
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the West Vir - gin - ia

Beau-ti - ful hills,

beau- ti - ful hills,
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Beau-ti - ful hills,
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or land I roam Still

Tll think of hap - py home, And the friends a - mong

I’ll think of hap - py home, And the friends a - mong
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Let his cru- el n.axgn be o'er,

Let his cre- el reign be oler.

e

shore,

shore,
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Trueand 1o - ble, free, Fear-less, temp'rate, good and brave.
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See your na- tive land Lift its beck’ning hand, Sons of freedom, come ye nigh.

Let your lead-ers be

In the Temp'rancecause Ne'erto faint or pause! Thisour pur-pose is, and vow.
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Chase the mon - ster from our
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THE TEMPERANCE CALL.
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Let his cru-el reign be

shore,

chil- dren stand, All- re - solv'd, u - nit- ed, true,

Leave your bright hearths warm:To the polls!the land fo save,
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2. Leave the shop and farm,

Chase the mons-ter from our

8. Hail our Fa - ther-land! Here thy

Chase the mon-ster from our

Chase the mon-ster from our
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‘Words arranged. MALE QUARTET. CuAs. EpW. PRIOR, by per.
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1. Sleep, my child! the shad - ows fall; Si - lent dark - ness reigns ; ird and bloom are

2. Breathethousoft - ly! rest is sweet For tired hearts and ach - g dull care nor
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5. Sleep! the waves have long been slee‘pi/ng; An - gels o'er  thee watch are keeping;
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1] the fold - arms ight; S soon from cloud-tow’rs peep, While all sleep.
Sleep, thou bless - child ine! While up - on thy couch at rest, Dreams of breast.
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TAKE DOWN THE HORSE-SHOE AND HANG HIGH THE CROSS.

J. CALVIN BUSHEY, by per.
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‘Why should such Christians of heathen complain ?A faith that’s enshrin’d by the
If we in Je- sus have lost hope and trust, And gave up the faith in sal -

Faith in our Saviour His crown and His cross Leaves nothing toluck,our Re-
Yield not the pure for the val-ue- lessdross ; E - ter - ni-ty’s peace in our

Take down the horse - shoe and hang  high the cross !
Thou - sandsand thou - sands of years gone to naught
Take downthe horse - shoe,then Chris - tians,oh, fie !
Take downthe horse-shoeandhang  high the cross,
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shoe of a horse Re - verts to the a - ges of dark- ness a-gain.
- va - tion hetaught Forthe in - fi-delfaith in a sym- bolof rust.
- deem - er onhigh  Sighs when youbow down to the shoe of a horse.
Sav - iourthen trust, And cast down your idols that per-ish with rust.
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May we,doar Fa - ther,When lifois o’er, Meet them in glo-ry, to Part nevermore,
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Like them in beau - ty,Flowers de - cay, When the heart’s earthly joy Passeth away.
Trust to their pil - low Gent-ly the dead,Angels from heaven will Watch o’er their bed.
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E -ter - ni-ty’s peace,In Christ is our trust,Then cast down your idols,They’ll perish with rust.
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Strew the palero - ses O-ver the breast;

With Him for-ev - er, No moreto die;

“GATHER THE CHERISHED ONES.”
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3. Je - sus, our cherish’d ones, Welcames on high,
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1. Gath-er the cherish’d ones Home to their rest,

2. Weep for the cherish'd ones,Hallow with tears, Graves which the love of Lost ones endears;
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leasure glows,The

CHAS. H. GABRIEL.

- ver the turf now fly, The
As o - ver the breez- es,
As o - ver the ‘breezes,
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Hark!hark!to the mel - low horn,

tones so sweet on the breez - es borne,The
r }

£ 4

A

L4

Hark! hark ! to the mel-low horn,
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‘eryonhill so high, Sweetly the hornsounds from be-low,Our
hark! hark! Hark!hark!tothe mel-low horn,

hark!hark!
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O - ver the turf the deer nowbounds,The hunter’sheart now with p
hark thark!
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Hark ! hark!
Hark! hark!

L4
"4

L4

—

—

tance sounds. Hark!hark !
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mel-low notes of the hunt- er’s horn
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A- way! a-wayto thechaseto-day,Tra,la, la, la, la, la, la, la,

A- way! a-wayto thechaseto-day,Tra,la, la, la, la, la, la, la,

Hil-li - ho!

i

—

N

N

N

N

N

h 4

|

- v -

breez- es borne,This beauti - ful,beau-ti - ful morn.

breez- es borne, Thisheau-ti- ful,beau-ti - ful morn.
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breez - es borne, This beau-ti- ful,beau-ti - ful morn.

mel - lownotes of the hunt-er’s horn,Thisbeau-ti- ful hunt- ing morn.
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mel - lownotesof the hunt-er’s horn,Thisbeau-ti- ful hunt-ing morn.
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Arr. by A. J. SHOWALTER,
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fair; Softly thro’ the lattice stealing Comes the cool refreshing - air; Till thero - sy
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Thou art dreaming,sweetly dreaming ; Sleep on,darling,peaceful be thy sleep; Peaceful be thy sleep.

14 Slumber,dear—es;t,while a-bove thee Angel eyes arebending now, And their starry pinions waving Lightly fan thy placid ~ brow

9. Deeper now themidnightshadows Gather intheval - ley

still around thee, While my lonely watch I keep;

light of morning Spangles o’er the crystal deep; Till the birds their songs a- wak-en,Sleep on,darling,peaceful be thy sleep; Peaceful he thy sleep.

From “8. 8. Tribute,” by per.




LEAF BY LEAF THE ROSES FALL.

WITH VOCAL ACCOMPANIMENT. Arr. by R. A, GLENK.
Moderato.
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. Leafby leaf thero-ses fall, Dropbydrop thespringruns dry, One by one, beyondre-call, ~ Summer ro - sesdroop and die;
2. So in hours of deepest gloom, When the spring of gladness fail, Andthero - sesintheir bloom Droop like maid-ens wan and p&fe,

3. Some sweet hope to gladness wed That will spring a-fresh and new, When grief’s winter shall have fled; Giv-ing place to rain and dew.
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1 Leaf by leafthe  ro- sesfall,

v
Oneby one, be - yond recall, ~ Summerro -ses droop and die;
2. So inhoursof deepest gloom, When the spring of - gladnessfail, And the ro- ses

intheirbloom Droop like maidens wan and pale,
3. Some sweet hope to gladness wed ~ That will spring a- fresh and new, When grief’swinter shall have fled; Giving place to rain and dew.
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Drop by drop the spring runsdry,
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sum - merrainand dew. O
from careless eyes, In the gar - derof the heart. O
Budding for  itsblossom-ing  In the spir - it’sgloriousclime. O

But the ro - sesbloom w—gain; And the springs will gush a - new In the pleas - ant A-pril rain, And the
Weshallfind some hope thatlies Like &  si - lentgema part, Hidden far

Some sweet hope that breathes of spring Thro’ the weary, weary time,

D.C. 1o first line.
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But thero-ses bloomagain;  And thesprings will gusha-new Inthepleasant ~Aprilrain, And the summer rain and dew..
‘We shall find some hope that lies Likea si- lent  gem a part, Hidden far from careless eyes,

In the garden  of the heart.
Some sweet hope that brea.thes of spring Thro’ the weary,weary time, ~Budding for its blossoming In the spirit’s glonous clime.
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ALDINE 8. KIEFFER.
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of glo - ry, This mys-tic moonlight night.

sea

Among these mountain bow’rs.
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Among these mountain bow’rs.

beau-ty in

A-mong these mountain bow’rs.

Isbath’din a

Andsweet are the night windssing -ing Their songs of love to thee.

And drink thy beau-ty in

And drink thy beau-ty in
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’ry mountain bow’r; Andstars,like the eyes of an - gels, Beamon each rock -y tow’r.

love thy tran - quil hours,
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love thy tran-quil hours, And drink thy
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- night, And ev - ’ry mountain height

- night O’ermountain, vale, and " sea
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moonlight night!
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O fair - y moonlight night! I

O fair - y moonlightnight! I love thy tran- quil hours,
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1. 'Tis midnight! ’tis mid

2. The moonlight! the moon - light Fills ev -

3. 'Tis midnight! ’tis mid
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A. S. KIEFFER.

2. That

The
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and

grace,

Let

mer - cy,

now, heav’n’s gates

dawn - ing




Dr. LoWELL MASON.
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Who,all night long,un-wearied sing High praise to the e -

; Grant,Lord, when I from death shall wake, I may of end - less life partake,
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1. A-wake,mysoul, andwith the sun Thy dai - ly stage of du- ty run;Shakeoffdullsloth, and earl-y rise To pay thy morn- ing sac-ri- fice.
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9. Wake,and li

3. Glo-ry to Thee, whosafehast kept, And hast refreshed me while I'slept

or do, or say;Thatall my pow'rs,with all their migh®,InThy soleglo - ry may u- nite.

Di- rect, con-trol, sug-gest, this day, All T  de-sign,
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ead, While wellap-point- ed angelskeep Their watchful stations round gny bed.
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I lay my bod - ydown tosleep, Peaceis the pil - low for my h
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3. Thus when the night of deathshall come, My flesh shall rest beneath the ground, And wait thy voice to break my tomb, Withsweetsalvationin the sound.
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, And those long imrted meet again.
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no shadow, falls no stain; There those who meet shall part no more,
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2. A land upon whose blissful shore There rests
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a land mine eye hath seen, In visions of enraptur’d thought, So bright that all which spreads between Is with its radiant glory franght.
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3. There sweeps no des-o - la- tingwind Across that calm, serene a - bode; The wand’rer, there a home may find With- in the par- a- dise of God.

2. Triumphant Zion, lift thy head From dust and darkness and the dead; Tho’ humble long, awake at length, And gird thee with thy Saviour’s strength.

1. There is
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J. HATTON.
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men, That God might dwell on earth a-gain.
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to thethrone, He sent His promised Spirit down With gifts and grace for rebel
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Allegretto.

1. Lord,whenThou didstascend on high, Ten thousand angels filled the sky ; Those heav’nly guards around Thee wait, Like chariots, that at-tend Thy state.

2. NotSinai’s mountain could appear More glorious, when the Lord was there; While He pronounc’d Hisholy law, And struck the chos - en tribes with awe.

3. Raised by His Father

PALMER. " L. M.
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sin no more, And bless Thy name,forev - er blest.

; Then shall T feel my heav’n begin, Be- fore my spir-it hence de-part.
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1. Gen- tly, my Saviour, let medownTo slum-ber in the arms of death; I rest my soul on Thee a-lone, F’en with my last ex - pir- ing breath.
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3. Bid me possess sweet peace within; Let childlike patience keep my heart
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cap-tive soul.
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sa - cred place His own.
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In work and wor- ship so

In work and wor- ship so

me join
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all the pow'rs with- in
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hath wrought Be

Al - read-y is the dawn begun Which marks athand the rising sun, Which marks at  hand the  ris- ing sun.
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He fixes there His lofty throne, And calls the sacred place His own, And calls the

PRAISE.

<

of the latter day;
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His grace; My heart and tonguewith rapt - ure join
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Lot all the eartha - dore

of grace, His fa- vor claimsthe high - est praise; Whyshould the won-der He
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1. A - rise! a-rise, with joy sur-vey The glory

2. Bo - hold the way! ye heralds cry ; Spare not, but lift your voices high; Con- vey the soun

3. Bo - hold the way to Zion’s hill ; Where Israel’s God delights to dwell !

ev- 'ry land His pow’r con - fess,
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1. Bless, oh, my soul, the liv - ing God, OCall home thy thoughts that roam a - broad ; Let
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2. Bless, oh, my soul, the God
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the set - ting sun Shall see the Saviour’s name adored.
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3. Soon shall theflocking nations run To Zion’s hill,and own their Lord; The ris - ing and
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shall be near, and like my God; And flesh and sin
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This matchless kindness to His foes)

)

waiting still,
! and Heshows

~

O matchless kindness

[y

N

Has waited long, is

)

N

N

the ver - y friend you need; The Friend of Sinners—yes, ’tis He, With garments dyed on Calva - ry.
N

=

i,

y -y

e EniE il |

T
A_A_A

A

ly at- titude! He stands With melting heart and bleeding hands;

ve a friend indeed ? He will,

s

A

Be- hold, a stranger at the door! He gently knocks,has knocked before

O love-

-6~

o
But will He pro

1 at His door re-ject- ed stand,

monster,sin, And let the heav’nly stranger in.

That soul-de- stroy-ing
the hour’s at hand You'l

His feet depart- ed, ne’er re-turn; Ad- mit Him, or

Turn out His en - e - my and thine,

K
’

4. Rise,touched with gratitude divine
5. Ad- mit Him ere His an-ger burn

)

e

~

come in,comein,

)

N

our

)

A

But let the dear Saviour comein,comein,

or,
)

)

N
)

14

N

I

N

N

N

A A a ["a
o

N

W

\o/
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3. I love tothink on mer- cies past,And future good
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1. No more,dear Saviour,will I boast Of beau-ty,wealth, or loud applause,The world has all its glo-ries lost Amid the triumphs of the cross.
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Arr. by J. A. SHOWALTER.

ROCK OF AGES.
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Let me hide myself in Thee.

Rock of A-ges,cleft for me,

Ref.—Rock of A-ges,cleft for me, Rockof A- gescleftfor me,
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child.
child
child.

lit - tle
lit - tle

tle child,make room, Make
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tle child,makeroom, Make
tle child,
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for
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ing, Lord, Make room for

Chorus.

Make room
Make room
Make room
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am com - ing, Lord, Make room for
am com - ing, Lord, Make room for

song
are.
rest.

am com -
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Thy call
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‘Where I’ll
lit - tle child,makeroom, At -~Thy call

rest,—
lit - tle child,makeroom, At
child,

lit -

God,
a
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choir, Where the
- dred dear, Where the saints
of

kin

room for
room for
room for
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for each lit - tle grave,
]
better day,

A. S. KIEFFER.

the soul of a

L K B 4

And our way- worn feet oft-en wan-der there
of the lit - tle graves, In val - ley, and plain,and hill; There’san an - gel, too,

And they speak to

)
sun,
land,

till the twi-light falls, And talk of the far - off land,

|
N
sit

to the morn-ing

And I know not how, but I some-times think They lead us withgen - tle hand,
Tho’ we first must walk thro’ the dark-some vale, Yet there Christ willbe our Guide;

There we oft - en

That lies

fill;
hand;
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are  done;

at

near

lit - tle grave on the green hill - side
is  full
of the day
is

day

e
Ah! the ls.md
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And these an - gels some mis - sion
that

When the cares.

of

3. Andtheselit - tle graves are but way -side marks That point to the far - off

1. There’s a




D.S.

On the wea -ry path I tread.

NNy

‘WM. H. KIEFFER.
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Grave on the green hill-side;
Grave on the green hill-side;
Grave on the green hill-side;

]

I here must sink and die.
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Tl-side

Or

“And the land that gave me birth.

i

Grave on the greenhi

of love,

Chorus.
N

)

Graveon the green hill-side,
N—}

Graveon the green hill-side,

who loved me once

FinE.
FinE.

|
S

And we’llreach the shore of the far -off land Thro’ a grave on the green hillside.
D.S.—In the years to come we will calm-ly sleepIn a grave on thegreenhillside.

Far from all

’

14

LEAVE ME NOT.

in youreye; Take me to your arms
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For a whis-per falls on our will- ing ears From the shoresof a far- off land.
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And we sometimes feel in the twilight there The soft touch of the vanished hand.

D.S.—In the yearsto come we will calm-ly sleep In a grave on the greenhillside.
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‘Words arranged.

1. Leave me not, the way is dark,Clouds are gath’ring o’er my head; Night is com - ing, shad - ows fall

2. Leaveme not in sad-ness here, Wand'ring homeless on the earth

3. See thenightis com-ing fast, Ah!there’spit-y
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Lot us walk in the light, In the light, In the

[
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God
God.

(4

In the light of
In the light of

i {;gﬁ: ot ggf;’ } Lot us walk in the light, In the light, In the

joy o tell,

- es swell,

=

1 Sabbaths glow,

the li . ) ; ;
5 i AR g }iéﬁi % ggg } Let us walk in the light, In the light, In the

the light, Where im-mor- tal prais

In the light, Where e - ter- na

In the light, In the lightBreathes whereangels’spir- its are,

In the light, In the light, Seem-ing much of

In the light, In

In the light,

In the light, In the light, All the good shall Je

In the light, In the light, Wherothe glo-rious Sav-iour reigns,

Sab-bath bell,
mu - sic far,

dwell,

rise to

~

rest re-mains,

1 {Pleas—ant is the
*L But a sweet-or
P

Shall we ev - er
And can chil-dren ev - er go,

Yos, that bliss our own may be,

For the good a

8.{

6s & 4S.

FAREWELL.

The lastsadlook is giv'n.

eartlily hand relieves.

of aSaviour’s love,

i
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On this side heav'n! The partingsceneis o'er,

In heav'na - hove? And there,in union sweet, Sing

77 i

y soul will weep Whilemem-'ry lives: From woundsthatsink sodeep No

)

)

1. Farewell! wemeetno more

A

2. Farewell!m

3. Farewell!and shall we meet

of God.

light, Let us walkin the light, In the light of God.
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light,Let us
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light,Let us* walk in the light, In the light
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o } Will the wa-ters be chill-y, Will the wa-ters be chill -y, Wil the

i } Will the wa-ters be chill-y, Will the wa-ters be chill-y, Will the

} Will the wa-ters be chill - y, Will the wa-ters be chill-y, Will the

H

re-pent-ing reb -el live, Pre-pare me, Lord, to die.

Show pit - y, Lord, O Lord, forgive, Pre-pare me, Lord, to die;

Let a

Are not Thy mercies large and free ? Prepare me, Lord, to die
May not a sin- ner trust inThee ? Prepare me, Lord, to die.

O wash my soul from ev - ’ry sin, Prepare me, Lord, to die
And make my guilty conscience clean, Prepare me, Lord, to die.
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An- oth - er year Has told its four-fold téle,And still Pmhere, A trav-ler in the vale.

1.

2. Ahlnot a few Whoseem’dlife’s toils to brave, Arehid from view Within the silent grave.

3. Why am I spared To see an-oth - er year? Why have I shared So many mercies here ?

4. From God a- lone My mer- cies I re-ceive; To Him a - lone I would for-ev- er live,

L

wa- ters be chill-y When I am called to die?

wa- ters be chill-y When I am called to die?

ot e |

e e o

2o o et |

o o e |




bi5is o Mt e o NS ) o A S S o i Y B > - " { B . N o L " T

.
n

at the ban - quet of

Sir H. R. BisHOP.

To find

R et

’

th saints

1S com-mun - 1on wi

Je - sus, whoselove can-not cease! Though oft from Thy pres-ence

-precious

HOME, SWEET HOME.

long to be-hold Theein glo - ry athome. Home,home,sweet,sweet home! Prepare me,dear Saviour,for glo-ry, my home.

te all the chil - dren of peace! And thrice

- ni

1. ’Mid scenes of con-fu - sion and creat - ure complaints, How sweet to my soul

mer-cy there’s room,And feel in the presence of Je - sus athome! Home,home,sweet,sweet home! Prepare me,dear Saviour,for glo- ry, my home.

2. Sweet bonds that u
sad - ness I roam, I
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a hol- ier state.

CHAs. M. FILLMORE.
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Ev’ry creature bow before Thee, Who hast all their being giv’n.
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Copyright, 1884, by Fillmore Bros.
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is ris - en, He hath open’d heaven’s gate;Weare free from sin’s dark prison, Ris-en to
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is ris - en, Tell it out with joyful voice ; He has burst His three days’ prison, Let the whole wide earth rejoice:

a-dore Thee, Saints on earth and saints in heav’n

N

He
He

ris - en,
ris - en, Hal-le-lu - jah, Christis ris - en, Hal-le - lu- jah, Christ is ris- en, Hal-le - lu - jah, Christ is ris- en from the dead.
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is ris - en,
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3. Blessed Lord, let all

Christ is
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EARTH RECEIVE THY MIGHTY KING.

J. H. KURZENKNABE.

N
ity 3 | k) ' sl J D il ‘
T e e et : BT R
| i 5 i o > R = g u | — I R
ot { S B &~ < P e e e st f : sl
1. Ring, ye mer - ry Christmas bells, Glo - ry lights Ju - de- a’s hills;Men re- joice an an - gels ¢ing, ’Tis the tirthday
. Lit - tle eyes shine clear and bright, Hearts o’erflow with sweet de - light, Bring-ing choic-est  of - fer - ing  On this birthday

2
3. Sire and ma - tron, youth and maid, Glad - Iy let your vows be paid; Ho - ly Christmas
4.

anthems bring, Chant the praises
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Copyright, 1886, by J. H. Kurzenknabe.

Ho, ye saints, with heartand voice Join the cho-rus of the skies; Hal-lowed Christmas tide we’ll sing, Glo - ry to
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HAPPY SPIRITS.

Rev. J. C. BURKETT.
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Je - sus, clad in dazzling splendor

, Now, methinks,appears in view! Breth-ren,couldyousee my Je-sus, Youwouldloveand serve Him,too.
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JACOB’S WELL “CONCLUDED
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Come yeto the wa-ters!

Comeyeto the waters!
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flow-ing so freel Comeyeto the wa-ters!

Comeye to the waters!
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2. Though com-ing weak and vile,

Je - sus calls me per - fect faith and love, To

v
hear Thy welcome voice, That calls me, Lord, to Thee; For cleans-ing in Thy precious blood, That flowed on
"Thou dost my strength assure; Thou dost my vile-ness full - y cleanse, Tl spot - less
per - fect hope, and peace,and trust,For earth and heav’n a - bove.
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O come ye to the wa- ters
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ALDINE S. KIEFFER.

THE MANSIONS OF LOVE.
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He, our rock,our hopeof e - ter- nal sal - va-tion,
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aim. Hail Him,hail Him,highest archangels in glo- ry,
D.S—O ye saints,that dwell on the mountain of Zi-on,

D.S—Once for us re- ject-ed, dispised,and forsak-en,
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PRAISE! GIVE PRAISE.
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shepherd Je-sus will guard His children, In  His arms He carries them all day long.
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Like a
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Lov-ing Sav- iour, meekly en-dur-ing sorrow,Crown’d with thorns that cruelly pierced His brow
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2. Praise Him,praise Him,Jesus,our blessed Redeemer, For our sins He suffer’d and bled and died;
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Prai

Strengthand hon- or give to His ho-ly name.
A

se Him,praise Him ever in joy-ful song.
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Hail Him, Hail Him,Je- sus,the Cru- ci - fied.

o/

Prince of Glo-ry, He is tri-umphant now.
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From * Bright Jewels,” by per.
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OVER THE BEAUTIFUL RIVER.

JAMES F. BLESSINGTON
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IS THERE ANY ROOM FOR ME?
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THE HALF HAS NEVER BEEN TOLD.

R. E. HUDSON.

FRANCES RIDLEY HAVERGAL.
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From “ Gems of Gospel Song,” by per.
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- er, There’s where the blest ones stay ;
n, And for the blest ones at home.

There’s where my heart is turning ev
Still longing for that hab-i- ta-tio

vert Press tow'rd the realms of day;
tion, In Christ and heaven there’s room. )

let each saint and joyful con
Come, sin - ner, flee from dark per-di-

Oh,

O brothers, how my heart grows weary, Far from the blest ones at home.

O brothers, how my heart grows weary, Far from the blest ones at home.

"

Far, far a- way,
Sad - ly I roam,
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1 O’%r on the banksof life’s pure riv- er,
All thro’ this vale of trib- u - la- tion

Come, mourner, fill’d with deep contrition, Christ bids you come;
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9 {Come, let us jointhat hap-py con-cert, Far, far a- way;

this world is sad and drear-y, Wher - e’er I roam;

All
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this world is sad and drear-y Wher - e’er I roam ;
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A. 8. KIEFFER.
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D.S.—How the wea-ry heart grows light, As by

D.S—How the wea-ry heart growslight, Asby
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her home at last, Whenlife’s weary day is past, To the pal-ace of the King, o - ver there; And beneath its shin-ing dome Find an
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9. Tho our bur-dens be se-vere, Let us bearthembravely here As we jour-ney to that land, o - ver there; Wea-ryhearts and hands shallrest In that

3. There we'lllay our burdens down, There well wear the shining crown, And will reign as kings and priests, over there; There, with saints of ages past, While e-

o
O

&

Fing. Chorus.

D.S.

’

over there,In that home of endless joy,o-ver there;

In that home of endless joy, o- ver there;

In that home of endless joy, o- ver there

over there,

Over there,

0- ver there,

o- ver there,

Over there,

O- ver there,

O- ver there,

Fixg. Chorus.
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¥
, 0 - ver there.
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f light, o - ver there.

s

o—0 i
e

, With the blesslgd hosts of Grod

faith it views the sight Of that blessed home o

end-less, hap- py home,

kingdom of the blest, In the Saviour’shome of love, o - ver there.
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,0- ver there.
o - ver there.

ter - ni - ty shalllast, We shall praise the King of kings
faith it views the sight Of that blessed home of light,
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o - ver there?

o - ver there?
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In thatland of end-less joy? Wherenofear of dan-ger ev-er Can our peaceful rest

E

In thatland so bright and fair ? Where the weary rest for - ev - er, Free from sorrow, pain and care ?
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for-ev- er Thro’a long e-ter - ni-ty?
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In that land so bright and fair ? Shall we meet no more to sev- er, Shall we all meet
In that land so bright and fair ? Shall we meet no more to sev-er, Shall we all meet
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To the Rock that
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1. There were ten vir-gins when the Bride-groom came,There were ten vir-gins whenHe came, Therewere ten vir-gins,there were ten vir-gins,There were ten vir-ginswhen He came.
2. But five were fool-ish when the Bride-groom came, But five were fool- ish whenHe came,
3. But five wereread-y when the Bride-groomcame, But five were read-y whenHe came,
4. My soul be read-y when the Bride-groomcomes,Be quick to meetHim when He comes,

Chormns.

Their lamps were emp-ty, their lamps were emp-ty, Their lamps were empty when He came.
But five wereread-y, but five were read-y, To meettheBride-groom when He came.
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146 WHEN THE MISTS HAVE ROLLED AWAY.

ANNIE HERBERT Arr. by S. H. WARTHMAN.
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‘When the mists haveroll’d in splendor From the summit of the hills, And the sunshine, warm and tender, Fallsin  kiss- es
Wemay read love'sshininglet-ter In the rain-how of thespray; We shall know each other bet-ter When the mists have roll’d away.
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If we err in humanblindness, And for- get that we are dust; If we missthe law of kindness When we struggle to be just,
wings of loveshall cov-er Allthe faults that hidea-way, When the wea-ry watchis o - ver, And the mists have roll'd away.
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mists have risen a-bove us, As our Father knows His own, Face to face with those thatlove us, We shall know as we are known ;
yond the o-rient meadows Floats the golden fringe of day ; Heart to heart, we bide the shadows Till the mists have roll’d away.
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HE ROSE FROM THE DEAD.

FREEDMEN SONG.
( ) T&rr. by Gro. KING.
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1. They cru - ci - fied my Sav-iour, And nail'd Him to the They cru - ¢i- fied my Sav-iour Andnail’d Him to the cross;
2. But Jo - sephbegg’d His ‘bod - y, And laid it in the But Jo-sephbegg’d Hisbod-y, Andlaid it in the tomb;
an - gel came from glo - ry, And rol’d a - way the An an- gel came from glo-ry, Androll'd a-way the stone;
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They cru - ci - fied my Saviour, And nail’d Him to the cross, And the Lord shall bear my spir - ithome. ) He rose, ~ He rose, He rosefrom the

But Jo-sephbegg’d Hisbod-y, And laid it in the tomb,And the Lord shall bear my spir-it home.

An an - gel came fromglory, Androlld a - waythe stone,And the Lord shall bear my spir - it home. Herose, He rose,
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SHE SLEEPS IN THE VALLEY."

Duet and Chorus.

Arr. by PHILIP PHILLIPS.
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Tell it out, tell it out.
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HARK! THE HERALD ANGELS SING.
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Praiso thename of the great I AM!
Praise the name of the great I AM!

Praise the Lord, 0 praise the Lord!

Praisathe Lord, ye peo- ple, praise,
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Praise the name of the Ho- ly Lamb,
Praise the name of the Ho- ly Lamb,




GOD OF MY SALVATION. 157

T. C. O'KANE.
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GOD OF MY SALVATION.—CONTINUED.
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‘Wond'ring at the love thatcrown’d us,Glad to
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LOUD THROUGH THE WORLD PROCLAIM.—CONCLUDED.
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Fa-ther, we’ll rest in Thy love, A - mid the storm Thy cheer-ing voice Can bid the trembling soul

A A

A

—r

Fa-ther, we’ll rest in Thy love, Fa-ther, well rest in Thy love, A - mid the stormThy cheering voice Can bid the trembling soul re- joice;

re - joice;

T

[

|

v
s

}

Fa-ther, we’ll rest in Thy love, A- mid the storm Thy cheer-ing voice Can bid the trembling soul

IR,
S~

~—
A il e

thy love.

;

, Father, we'll rest in Thy love.

Rest

a9

= |

ry
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MEMORIES OF GALILEE.
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2 Each flow’ry glen and mossy dell,

‘Where happy birds in song agree,

Through sunny morn and praises tell

Of sights and sounds in Galilee.—REF.
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3 And when I read the thrilling love
Of Him who walked upon the sea,
I long, oh, how I long once more
To follow Him in Galilee.—REF.




I

}

Woum i

prepare Himroom, And heav’nand

NN N

0
N

fpm
=

oA A A—A

L

R. A. GLENN.

-

7]
¥

;
Let ev’ry heart prepare Him room, And heav’n and

!
H

Let earth receive her King
|

)

e e

+
1
t
H
¥

T
!

prepare Him room, And heav’n and

-
&
)

T Ak
!
V—r—

B

I

C0 L N N
v

Let earthreceive her King
e A
Let ev'ry heart prepare Him room, And heav’nand
—a—n

s
[

-

Let ev'ry heart

Let ev-ry heart

=

}
1
!
&

K

4
prepare Him room,
prepare Him room,

o
+

1
&

’ P S
e
prepare Him room,

|

:
prepare Him room,

7
72

A
d
(o=t
o
=
=1
jan)
T
o
=
S
o
e

7]
P
el

v —

E~
[

e

_4:_“;__._
S

=5
(BT
V]

t

B
=

®
SRR

o A
4

¥
JV

A
&

7
her King; Let ev-ry heart

-

-
[

Joy to the world, the Lordis come! Joy to theworld, the Lordis come, the Lord is come!

N

4
e

1

o
4
R

5
Joy to the world, the Lordis come! Joy to the world, the Lordis come, the Lord is come!

Joy to the world, the Lordis come! Joy to theworld, the Lordis come, the Lord is come!
Let earthreceive her King; Letev-ry heart

s

[

e

- -;_“‘ IS ‘_
earthre - ceive

rs

AABY
17—




Re-
Re-

——®--

_i._

v

Joytotheworld, Joy totheworld,the

orld, Joy to the world, Joy to the world,the
to the world,

4
s

[
W
‘While fields and floods, rocks,hills, and plains,Re-

Whilefields and floods,rocks, hills,and plains,Re-

v

the Saviourreigns! Joy to the world, the Saviour reigns! Joy to the

L
Whilefields and floods, rocks,hills, and plains,

%4
Joy

4

4

- |
to the world,

-

Joy

+
|

S
=
=
=
=
=
2]
b
a
—
ez
S
=
=1
jen
=
o
-
>
o
=0

T

4
Saviour reigns! Let men their songs employ, Let men their songsemploy,  their songs em-ploy;

I
I

4
I4

a2
Joy to the world,

Joy

First time, Soprano as a Solo ; second time, Solo and Chorus.
to the world,
Joy to theworld,the Saviour reigns!Joy totheworld,the Saviourreigns!Joy tothe world,

i~ AV "R S

Let men their songs employ, Let men their soﬁgs employ, Let men their songs employ; While fields and floods,rocks,hills,and plains,

i

nat - ure sing
nat - ure sing.
nat - ure sing.
Saviour reigns!

reigns!

i e it S




—®
i

Hal-le - lu-jah!

Hal-le - lu-jah!

Hal-le - lu-jah!

!

i <2

=
hal-le-lu- jah,

-

jah,

hal- le- lu- jah,

|

Hal - le - lu - jah, Je - susreigns!

27

hal- le- Iu- jah,

hal-1le - ln

jah,

hal- le- lu- jah,

Hal-le - lu - jah, Je - sus reigns!

jah, Je - sus reigns

- jal

Hal-le - lu

hal- le- lu- jah,

jah,

hal-le - In

jah,

hal- le- lu- jah,

-

hal-1le - Iu

jah,

hal- le- lu- jah,

hal- le- lu- jah,

a
=
a
=
=
()
=
=)
£
a
—
o'
(=)
=
=
e -
¢
m.‘
V..m
o

o)

Hal- le-1u- jah,

hal-le - lu

Jah,

Hal-le- lu- jah,

hal - le - lu- jah,

B
|7

hal-le - lu

jah,

hal - le - lu- jah,

S
3
s
$
3
=

+

'

4+

|

v

v
- peat their sounding joy,their sounding joy.

<
- peat theirsounding joy, their sounding joy. Halle- lu

A )

o

1

4
- peat their sounding joy,their sounding joy.

L4

(%

N

Hal-le - lu- jah,

hal-le ; Tn

jah,

Hal-le - ln

A- men.

L S IR SN o

S g

W

S




=
=
~
=
=
-
=
=
)
a
=)
=
S
o
-3
=
=
=)
W
[£2]
=i

Arr. from PARTAGALLO.

rain

sy v

|

¢

rain

like

v

like

days shall the right- eous

His

+

days shall the right- eous

His

In

(4
.In

He shall come down

He shall come down

up-on the mown grass,

rain

up- on the mown grass,

rain

the

wa - ter

-~

the

wa - ter

that

wa - ter,

—

that

wa - fter,

like

like

show’rs that

show’rs that

shall come down

He

He shall come down

As

mown grass,

As

mown grass,




b
shall en - dure
shall en - dure

shall en - dore,
shall en - dure,

N
e =
eV

for
for

4
And His name
And His name

dure
dure

flour - ish,
shall en -
shall en -

days shall the right-eous flour - ish,
shall en - dure,
shall en - dure,

days shall the right- eous

a
<3}
[
"
—
(=]
=
(=l
i
=
<
o~
<5
=
—
Z
=
o
A
<)
=
()
()
—
—
<
o=
w
&3]
=

name
nhame

His

In
In His

And His
And His

er,
er,

flour - ish,
- ev -




nor night
nor night.

I. B. WoODBURY.

day
day

N

which shall nev- er hold their peace,
which shall nev- er hold their peace,

Cast up the highway, cast upthe highway,castup the highway,and

-0- 9-*0- o ¢

O Je - ru - sa-lem,
O Je - ru - sa-lem,

o

.

i
—
S
=
=
>
i
=
=
S
&
S
=
=
=
=
o
&=
<
=
-
=
w2
£
=
=
=
—

A&

A

N

I have set watchmen up-on thy walls,

I have set watchmen up-on thy walls,
Goo thro’ the gates,pre-pare ye the way, pre-pare ye the way of the peo- ple;Cast up the highway, cast upthe highway,castup thehighway,and

Go thro’ the gates,pre-pare ye the way, pre-pare ye the way of the peo- ple; Cast up the highway, cast upthehighway,castup the hichway,and

¢

#

b Allegro.

et
0




N

Thal - le-
hal - le-

A
A

|

le - Iu - jah,

oo

-o-

Hal -

:

Hal - Ie - Iu - jah, hal - le-

Hal - le - lu - jah,

g

N
o

=4

[ e

17

[

Iu - jah, hal-le- lu-jah, A- men! Hal-le - Iu-jah, hal-le - lu- jah, hal- le - lu- jah, A - men, A-men, A-men, A-men,

il

R T IR ANV 1. e b T T Py ssigh e n

- jah, hal- le - lu- jah, A -men, A- men, A-men, A-men,

2

Lift up astandard a-mong the peo- ple.

i

g

_’.'_"-

A

lu - jah, hal-le - lu-jah, A- men! Hal-le - lu-jah hal-le - lu

s

t

Lift up a standard, lift up astandard a-mong the peo- ple.
Lift up a standard, lift up astandard a-mong the peo- ple.

(4

@

il

, hal-le - lu-jah, A- men! Hal-le - lu-jah, hal-le - lu- jah, hal-le - lu-jah, A -men, . . ... ...

cres.

a
|22}
[=]
=
=
)
=
o
4
17p)
gl
1
<g
=
>l
=
B
=
(73]
A
=)
=
=a|
=
o m|
()
)
<t
=
=
€3]
W
£
-
<
)
S

gath -er out the stones,
gath-er out the stones.
gath -er out the stones
e
lu - jah

#

ot
g ¥




N

In the cit-y of our

Dr. JouN W. CALCOTT.

4

A 4

7
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