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PREFACE.

THE length of time, and great attention necessary to acquire even a moderate degree
of practice on the Organ or Piano Forte, have long been subjects of regret: How often
do we hear people wishing that they could play a few tunes to amuse themselves and
friends in their leisure hours, but have not resolution enough to charge their memories
with the forms, names, and uses, of 40 or 5o different’ characters, and the meaning of

as many hard words, before they can attempt to play a single tune !

To contrive a temedy, and facilitate the practice of these instruments, has been the
study of the author for several years past; he flatters himself the object is attained, and
that the system contained in the following pages, will be considered if not a «“ ne plus

ultra,” at least as leaving very little to be wished for.

By this system the memory has scarcely any thing to be burthened with ; all the
instruction necessary to enable any one to play a plain tune, the old 100th psalm tune for
instance, may be communicated in a few minutes, and the tune performed after one or

two hours practice.

The extreme novelty of the Work, must apologize for some errors of the engraver as

well as author, in the first number. The utmost care will be taken to prevent a repetition

of them.,







A NEW SYSTEM
Of MUSICAL NOTATION, &c.
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FO perform any piece of Music on the Organ or Piano Forte, nothing more is necessary than to be
able instantly to touch the finger-key indicated by every note of the piece, and to keep it down the
proper time. The more naturally therefore that the notes represent the finger-keys to be touched,
the more easily will music be performed.

In forming the system here presented to the public, it has been attempted to make the places of
the notes resemble the finger-keys of the instrument, so that without the necessity of calling either
the one or the other by names, it may at once be seen what key is pointed out by any note.

To effect this purpose, five perpendicular lines-are adopted, two of them separated from the other
three by a wider space, similar to the five black finger-keys of every oftave*. These five lines ax
called a STAVE, and may be considered as a map of the finger-keys, continued to an indefinite length;
the lines themselves representing the black keys, and the spaces between the lines, the white keys.

When a note is on one of these lines, it indicates that the black key similarly situated, 1s to be
touched, and when on the space between the lincs, that the white key between the corresponding
black onesisintended. There being two white keys together, between the two and the three black ones,
it is necessary that the notes should have two places in the wide space, one right and, the other left:
Of course, when the note is at the right side of the space, the right hand one of the two keys, is to be
struck, and the contrary when the note is at the left. A note must be understood to be on the wide
space, when it is situated at the side of the stave, the difference between right and left being known
by one being close, or nearly close to the line, and the other at the distance of about it’s width.
There being in instruments, having what are called the additional keys, five sets of two, and six sets
of three black ones, in the whole 28%, it is necessary that the stave, consisting only of five lines, should
be subjectto a change of place; two staves therefore are used, one for each hand, the right hand
stave is called TrEsiLE, and the left hand Bass. FEach of these staves is liable to represent iwo
different sets of black keys ; the bass stave in its proper place, will belong to the 9%510% 5117 .12,
and 18", respeétively:; but by putting a figure of 8 to the left of.it;- the 4™, 5%, 6%, 7 and 8% ; by
adding, whenin this situation, three short extra lines, called LEDGER- LINES, t0 the left, the 3%, 2* and
1st black keys will be represented.

The treble stave in its place, corresponds to the 16%, 17, 18t 10%, and 20®, black keys, and
with a figure of 8 to its right, to the 21%, 994, 934, 24t and 25%, to which adding three ledger lines
for the 26t, 27%, and 28, all the black keys are represented, except the 14", and 15%, which may
be supplied by twoledger lines either to the right of the bass, or left of the treble, as is most convenient,
The spaces between, and at the side of these lines, also include all the white keys.

# An octave, so named from its including 8 notes, is the distance from any one finger key to the next one in a similar situation with itself.

4+ Some instraments have more and some less, but those which are deficient or redundant, will be known by comparing them with the

plan fig. 1, page O

B -
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The ledger lines are used, to prevent shifting the stave an oftave to the right, or to the left,

when it would be required only for a few notes, they then belong to such black keys, as are adjoining

3

to those which the stave represents. An inspeftion of the plan of the finger-keys, with their cor-

1
responding lines and spaces, given page 9, fig: 1, will render all this clear. The ﬁnger-koy» are
marked with their usual names, merely to assist in making comparison between them and the notes
on the lines and spaces below. The black keys are called sharps or flats, each key being a sharp to
the white one which is to its left, and a flat to the right hand one ; thus the black key to the right
of Fis F sharp, written (F *), and that to the left of G is G flat, written (G b). F*andGb are
therefore seen to be the same finger-key.

These letters and charaéiers, although essential to music as commonly written, are of no use upon
this system.

At first it was thought expedient to make the bass and treble staves, with the linesin the same order,
that is, with the three to the left, and two to the right, but after the pages 11 and 12 were engraved,
the bass appeared to have too many ledger lines, and the right hand ones to interfere frequently with
those of the treble, and would often make it necessary to shift the stave an oéiave : this inconvenience
is avoided, by making the the bass lines in the order of 2 and 3 as above described, it affords also a
distin&lion between the bass and the treble staves, the former being in the order of 2-3, and the latter
of 3-2,

No dificulty however could occur even if both these orders were occasionally used for each stay e,
80 as to suit the music with a less number of ledger lines, since the place of the note is not determined
by its situation with respeét to the five lines, but in relation to the two or the three ; therefore no
mistake is likely to happen, except that of an oflave, which isseldom of any material consequence,
one oGlave being often taken for another, for the sake of variety. 'There are 12 situations of the
noies, corresponding to the 12 finger-keys of each ottave, they may be designated as follows.

The note to the left of the 2 lines corresponds to the key to the left of the 2 black keys.

«ressees On the 1t of the 2 lines cocvsasivens. I of the 2 ..., .. .. -
seseses between the ¥ vseseene.e between the 2 ....,.....
eessses. On the 2 of the 2 .... sesvevenese. 2 of the 2 ,...... 0.,
«sveve.s to the right of the 2 ..., sscoesvess Tight of the2 ,....... .
sveveoss to the left of the S ... resersssaiesleft of the 3 ....,.....
secescss on the i of the3 ..., scvenssssess Iof theS ..., ... ..
sosebetween 1" & 9dof the 3 ... s.beiween the 1*t & 21 of the 3 ......
. +s.. 0n the middle of the$ .,.. o e ...midd]eofthcb’..........
srevsv.. between 20 & 3¢, |, evsseres between2 & g0 .., .
ssev0s0s Onthe 3¢ Sk s sarisade s LiiE 0
esevveee totherightof the 3 .,.. *rsrsveves Tight ofthe 3 ,.,,.,....

TIME:

The place of the notes being known, their duration must be determined ; for this purpose the
two staves which are to be wused together, are crossed by equi-distant horizonta] lines, called
bar divisions, and the space between two of the lines, a bar; the bar is subdivided into two, three
or four, by dotted lines called beat divisions, and the space between two dotted lines, a beat ; th;
beals also are occasionally divided into two parts by short dotted lines, so as to enable

- : the eye to
measure more exactly very short notes, See fig. 2,

To
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To keep the time equable, what is called beating time has been adopted ; this is done with the
foot, and as many beats as there are in a bar, so many equal motions of the foot are necessary.
When the bar is divided into two, the footis to be put down, on striking the first note of the bar,
and raised up at the first note of the second beat. When the bar has three beats, the first and
second are down and the third up; when four, the first and second are down and the third and
fourth up, as is shewn in fig. 3, at the right hand of the staves, where d signifies down, and = up.
Tt is however more elegant to count time, the praétice of which can easily be attained : the manner is
shewn in the same figures by the numbers to the left of the staves. L

What has been said refers only to relative or proportional time, but it is expedient to determine
the absolute time of the beats in a piece of music. For thic purpose, a small ball of half an ounce
or more weight, may be suspended from a pin by a fine thread, of a greater -or less length, asthe
music isto be slow or quick®, The vibration of this pendulum will determine the absolute time of
each beat.

Instead of using the common terms of slow, moderate, quick, &c. the time will be marked by
2 y* 1y4 Ly, Lys, Lys, or y%, meaning that a pendulum of these respective lengths will
vibrate in the proper time of the beats.

THE NOTES.

The notes are broad perpendicular lines, placed on or between the lines of the stave, and are
read from top to bottom, like some of the eastern languages ; being long or short in proportion as
the finger keys are required to be held down a longer or shorter time; their times are determined
by the quantity of the bar or beat they run through. They areshewn of their proportionate lengths
in fig. 4; asalso for the sake of those who have already learned music, their correspondence with the
common notes is given.

When the middle of a noteis left blank, it is called a grace note, and may be played or not, at
the option of the performer: if it is played, so much of the one adjoining must be omitted, as is
equal to the length of the grace note.

THE FINGERING.

In order the more easily to touch a number of notes succeeding each other rapidly, it has been
necessary to study the best order for the fingers to touch the keys, so as always to have one ready
for every key, without any aukward motion of the hand. Whoever wishes to perform difficult
pieces of music, should pay great attention to fingering from the beginning ; but where the object
is only to play slow music, it is not of much consequence. Every one may attain to tolerably
good fingering by trying difficult passages in various ways, and fixing on the easiest, for the easiest
is the best.

To assist in forming a foundation for good fingering, the exercises in page 10 are inserted,
and others will be given in the ensuing numbers, it being thought best to leave the tunes
unincumbered with figures.

® A small bullet, a boy’s marble, ora little round stone tied in a bi¢ of rag or paper, and suspended by a fine thread, will vibrate for
several minutess

down
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Some of the Psalm tunes are printed, first with the bass and airs only, -as being easier to begin
with, and afterwards repeated with chords*, the others which are given with chords only, may be
played single, by taking the right hand note of the treble, and left hand one of the bass; omitting all

a) gle, by
the rest. % : .

The bass stave in pages 11 and 12 in its place belongs to the 6, 7%, 8 9t and 10" black
keys; withan 8 to the left, to the 1%, 2¢, 8%, 4™, and 5*; and with an 8 to the right, to the 11t, 12,
13, 14% and 15th, . :

P, signifies that the stave isteturned to its place, after having been shifted to the octave.

List of Tunes in part first.

N° 1. Old 100¢: Psalm tune. N° 7. Otford.
2. Ditto with chords. 8. Tfum.
3. Abridge. 9. Irish. »
4. Ditto with chords. 10. Easter Hymn.
5. Old 104" Psalm tune. 11. Magdalen.
6. Ditto with chords. 12. Bedford.
13. Ashley.

Airs and Pieces in Part Second,

e, Nl Romdo- . .o .o by Collizzi.
%5 Afdange . <0 00 SRS Haydn,
8. Henry’s Cottage Maid . . Pleyel. g
i Sulphize’ . oSS Haydn,
52 MAEI D S e Pleyel.
6. Life let uscherish . . . . . Mozart,
7. Godsave the King.

i 8. Ap Shenkin,

9. Dance in Tekeli,

® A chord is two or more notes sounded at the same time.




14 15 16

17 18

19 20

21 22 23

2% 25

26 27 28

:
4 1 ' 1]
| SECRSREERRE Y BX
! t | b bandiasdes | | e S
VK. GGIAA BRICC [DDIEE| F |G (A |BlC (DIE|¥ |G A [B.C DK
‘ a9 ]> i | ! ol Rl et d
S hERiR SR R

| | . o8
| ¥¢ uGh : ('5*1)\7
¥E | [ cEDY kb | )
1 ke
GigAb nn*rsz A% pnb vl
=i A LY l\A;\I‘E ¥4 BG
¥ ’(ﬂb | ct pvb G4 *A'b
b | 55 |

tind
i AZ BBD
ia B ar B §

81 i ‘ ] (Y:*A‘b

oo +u1n¥v ‘ Ai: #Bb
: 1Al 8]
i mna aturb ||
imgbmsbl | o] | |K
g #(.:“o ‘ I.wq+ : b
1}.‘ |\ DA

| ch Db
lc .0
R

cc | |

-
= = =

A |
GG“ *M’
GG I“ '

FF4 ﬁ (;Gb“

¥R l
l

|
KK 8 |
-3 =
voEe kkb! |

DI B |
o1 |

Fig. 2.

¥Fig. 4.
| The Tye

B

T

B

| £
Ledger Lines|

s el

|

| ! i |
{Bas's | T reble Bl
Btave Stave i

i

| | !

‘\ { | Bar

i

- 2o g 1
division | i [ 3000 0 R o SRR P P T
|

:(iwici.u\‘i \ !
| { | {Strain

L

[ ] e |
34 0 e »

.
division

Triple

Ti me | |

T !

{ |

t ]

1' E& Repedl‘; 1 | 1

| ty || | \ |

0 u e R

- 1‘ l r thus s 2 !
e J g Erary e i LS S \ -
. 11 d

| lpihisy of the Taned 1]

{ | R

= !

‘;cli |
‘beul‘

additional K

eys




FincrriNg.

IN

Exkrcrsks

0

that the Notéds by the side of them are to he Played with the Thumh

X 1.2 8 &4+ Signify

The Figures
t P M .
18t gd 8 & 4t Fingers resp

The FKigures to the Left of the Notes are for the Left Handy and

KKY. K [KiAt.
3 Flats,! |

!
L]

b

LR

ofi |

ectively,

& X TTTREY. D

(R

2 Sharps.

e ]

for t

those at the Right for the Right Hand.

5 .‘.‘.‘{'.,

lll‘Q'Q‘

Ki
2 R!I‘ght

IR













"No 13-

CNO12.

Nell.




Ne 1.

se, & signifies that the

.) Is called a Pau

¢

pote is to be Beld longer than its own time.




N3

NO 9




T s ...
el e e e e e B P m
i |2 e e i et
o o Sl il | T P || e L
P | B e : Bl RO N R S : L ] : : ”. R
| : N St S Y L B o T : i : U Yt
[llllﬂllni_.m. 055560 SO DTS S . R Tfﬂ}. e — T T : : ..m. 2 l{‘\
oL W T W, o0 RS N I ‘ ! ot Y : L v ey
L. — . — 1 T Pty W]\#,l, ..... e _w = =
i - e —. PEERIENIE -GV T F W

4 le‘ thé [8th Bar |the lfirst time and on
f |







